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RYSTAL PALACE.—THIS DAY.—GRAND SUM- 
MER CONCERT.—Rossin1’s ‘‘STABAT MATER."—Malle. Tietjens, Ma- 
dame Sinico, Mdlle. Hermine Pollitzer, and Madame Alboni. Mr. Bentham, 
Signor Agnesi, Signor Vizzani, Signor Foli, and the Crystal Palace Choir 
(strengthened by carefully selected voices, and numbering above 400). The Band 
will be largely increased for this occasion. Conductor—Mr. Manns, 
Admission (by payment at Doors), Five Shillings, or by tickets purchased 
before This Day, Hall--Crown. On this occasion, Single Stalls for the day will 
be Five Shillings each. 


RYSTAL PALACE.—THE HANDEL FESTIVAL. 
Conductor, Sir MICHAEL COSTA. 
(FRIDAY, June 16th, GRAND REHEARSAL, Twelve o'clock.) 
MO. Z. June 19.—1st Day, MESSIAH. 
WEDNESDAY, June 21.—2nd Day, SELECTION. 
FRIDAY, June 23.—3rd Day, ISRAEL IN EGYPT. 
Two o’clock each day. 

The following distinguished artistes will appear:~Mdlle. Tietjens, Madame 
Sinico, Madame Rudersdorff, Madame Lemmens-Sherrington, Madame Trebelli- 
Bettini, Madame Patey, Mr. Sims Reeves, Mr. Cummings, Mr. Kerr Gedge, Mr. 
Vernon Rigby, Mr. Foli, Signor Agnesi, Mr, Santley, Sclo Organ, Mr. W. T. Best, 
—_ of St. George's Hall, Liverpool, and the Albert Hall. Organist, Mr. James 

ward, 

The chorus and band will number upwards of 4000 selected performers, The 
singers will be chosen principally from the Sacred Harmonic Society, the Cathedral 
choir establishments, and the leading provincial choral societies, The Great Handel 
Orchestra will be specially prepared for the occasion. 

Admission to the building for the Rehearsal and on each Festival Day, 7s, 6d.; or 
by ticket purchased before the day, 5s., or by Guinea Season Ticket. 

Numbered Stalls (without admission) for Rehearsal, central blocks, 10s, 6d. ; area 
blocks, 5s, For each Festival Performance (including admission), central blocks, 
25s. ; area blocks, 21s, For the Three Performances, £3 3s. and £2 12s. 6d. the set. 

A limited number of raised seats will be constructed in front of and at the side of 
the Royal boxes. Applications for these should be made immediately, 

Notice.—Tickets for unnumbered, but secured seats, in blocks, iacluding admis- 
sion, will be issued up to This Saturday Evening, for the three festival performances. 
Price fe. each, or 12s. 6d. for the three performances. These tickets should be at once 
secured. 

Tickets can be obtained at the Crystal Palace, and 2, Exeter Hall, where plans of 
the seats may be inspected. Every information will be forwarded on receipt of a 
stamped envelope. Applications by letter must be addressed to the Secretary, at the 
Crystal Palace, 

pecial arrangements are made by all the railway companies to enable visitors 
from all parts of the country to attend the Handel Festival; and retarn tickets 
extending over the period of the Festival will be issued. 


YRYSTAL PALACE.—OPEN DAILY.—With all the 


usual Attractions, 











WEDNESDAY NEXT. 
UNDER THE PATRONAGE OF 
H.R.H. the PRINCE OF WALES. 
H.R.H. the PRINCESS OF WALES. 
H.R.H. the DUCHESS OF CAMBRIDGE, 


H.R.H, the PRINCESS TECK. 
PRINCE PONIATOWSKI'S GRAND MATINEE 


A MUSICALE, at Sr, Jamgs’s HAL, Piccadilly, Wepwespay, June 14, at Three 
o clock, when will be performed, first time, his Mass in F, followed by miscellaneous 
bg = (compositions by Prince Poniatowski). Soloists: Madame Adelina Patti, 
— Sanz, Madame Cora de Wilhorst, Signor Gardoni, Signor Rizzelli, Signor 
: mpi, and Mr. Santley. Conductor—Prince Poniatowski. Tickets, £1 1s., 10s, 6d., 
pe and 2s. 6d., to be had of all principal librarians and musicsellers, and at Mr, 
— . Ticket Office, St. James's Hall, Piccadilly, Acting Manager, Mr. Edward 





ADELINA PATTI. 
MADAME ADELINA PATTI will SING the princi- 
j , Pal soprano solos in Prince PONIATOWSKI’S NEW MASS in F, at Sr. 
4Mes's HALL, on WEDNESDAY Mornina, June 14, commencing at three. 


[OXDon INTERNATIONAL EXHIBITION of 


1871. 
WEUNEenERAL PUBLIC are admitted EVERY WEEK DAY EXCEPT 
waees AY, from 10 a.m. to 6 p.m., on payment of ONE SHILLING. On 
Thee anean 5 So oie is HALF-A-CROWN, 
\ ve Entrances, one by the R 
Exhibition Road, and two in Prinoe aa rooaaenienc ek 


REMOVAL. 
i “Dsus ARABELLA GODDARD begs to inform 
ty Bar aia ae REMOVED tom Une Wine Ste 











HER MAJESTY’S OPERA, 
DRURY LANE. 


Extra Night. 

Second appearance of M. Capoul.—Tais Day, (Saturday), June 10th, Gounod’s 
Opera ‘‘ FAUST ;” Faust, M. Capoul, (his second appearance in England) ; Mephisto- 
pheles, Signor Rives (his second appearance in England) ; Wagner, 7 Casaboni ; 
Valentin, Signor Moriami (his second appearance in that character) ; iebel, Madame 
Trebelli-Bettini; Martha, Mdlle. Bauermeister; and Margherita, Mdlle. Leon- 


Duval, 
NEXT WEEK. 
First Night of “LA FIGLIA DEL REGGIMENTO.” 


SEVENTH APPEARANCE OF MDLLE. MARIE MARIMON. 

Turspay Next, Jone 13, Donizetti's Opera, ‘‘ LA FIGLIA DEL REGGIMENTO." 
Tonio, Signor Fancelli ; Sergente Sulpizio, Signor Agnesi; Caporale, Signor Casa- 
boni; Ortensio, Signor Rocca; La Marchesa, Mdlle. Bauermeister; and Maria, 
Mdlle. Marie Marimon (her First Appearance in that character in England). After 
which, the new Ballet, “HIRKA.” Characters: Martin, M. Rubi; Baboulin, M. 
Francesco ; Stephen, M. Waldenberg ; a Notary, M. Corelli; Henriette, Mdlle, Berta 
Linda; and Hirka, Mdlle. Katti Lanner. 
§\Thursday Next, Jane 15, Meyerbeer’s Grand Opera, ‘‘ LES HUGUENOTS :" 
Raoul di Nangis, Signor Fancelli (his first appearance in that character in 
England); De Cosse, Signor Sinigaglia; Tavannes, Signor Rinaldini; Coprifuoco, 
Signor Caravoglia ; Il Conte di San Bris, Signor Agnesi; Il Conte Nevers, Signor 
Moriami (his first appearance in that character ); De Retz, Signor Rocea ; Meru, 
Signor Casaboni; Marcello, M. Belval (his first appearance in that character in 
England) ; Margherita di Valois, Mdlle. lima di Murska ; Urbano, Madame Trebelii 
Bettini; Dama d'Onore, Mdlle, Bauermeister ; and Valentina, Mdlie. Tietjens. The 
Incidental Ballet will be supported by Mdlle. Fioretti, Mdlle. Blanche Ricois, and 
the Corps de Ballet. 

Eighth appearance of Mdlle. Marie Marimon—Grand Extra Night.—Fr'day Next, 
June 16,“ LA FIGLIA DEL REGGIMENTO.” To conclude with the New Ballet, 


HIRKA. 
NINTH APPEARANCE OF MDLLE. MARIE MARIMON. 


Saturpay, June 17, LA SONNAMBULA: Elvino, M, Capoul (his first ap- 
pearance in that character) ; and Amina, Mdlle. Marie Marimon, 


WEEK AFTER NEXT. 


Fist Night of “SEMIRAMIDE.”—Tvsspay, June 20, Rossini’s Opera, 
SEMIRAMIDE: Assur, Signor Agnesi; Idreno, Mr. Bentham (his first appearance 
in that character); Oroe, Signor Poli; Arscace, Madame Trebelli-Bettini; and 
Semiramide, Mdlle. Tietjens. 

Director of the Music and Conductor, Sir Michael Costa. 

The doors will open at Eight o'clock, and the Opera will commence at half-past 8, 

Stalls, £1 1s. ; Dress Circle, 10s, 6d. ; Amphitheatre stalls, 7s. and 5s. ; Gallery, 2s. 

Boxes, stalls, and tickets may be obtained of Mr. Bailey, at Her Majesty’s 
Opera Box-office, Drury Lane, open daily from 10 to 5; also of the principal 
Librarians and Musicsellers. 


MONDAY NEXT. 


UMMER BALLAD CONCERTS.—The SECOND 
CONCERT, on Monpay Eventne, June 12th, at Eight o'clock. 


MONDAY NEXT. 
UMMER BALLAD CONCERTS, Sr. James's Hatt, 


under the direction of Mr. Jonn Boossy.—The SECOND CONCERT, on 
Monpay Eveninc, Jung 12th. Artists—Madame Sherrington, Miss Edith Wynne, 
Miss Enriquez, and Madame Patey, Mr. Sims Reeves and Mr. Santley. Pianoforte, 
Chevalier Antoine de Kontski. Director of the Part Music, Mr. Fielding. 
Conductor—Mr. J. L, Harton. Stalls, 6s.; Family Tickets, to admit Four, 21s. ; 
Balcony, 38.; Area, 2s. ; Gallery and Orchestra, 1s. Tickets of Austin, St. James’s 
Hall; Chappell & Co., New Bond Street ; Keith, Prowse, & Co., No. 48, Cheapside ; 
Hays, 4, Royal Exchange Buildings; and Boosey & Co., Holles Street. 


STERNDALE BENNETT TESTIMONIAL. 


T a Meeting of the Professors of the Royal Academ 

of Music, it was unanimously resolved to offer Sm W. STERNDA 
BENNETT a TESTIMONIAL of the cordial sympathy of musical artists and lovers 
of music, in the distinguished honour that has recently been conferred on him by 
our Most Gracious Sovereign, and that this Testimonial consist in the Endowment 
of an Exhibition, to be called the Sterndale Bennett Exhibition, to assist musical 
students in their education in the Royal Academy of Music, of which Institution the 
eminent musician, whose name will thus be perpetuated, was a pupil, and is now the 
Principal. Subscriptions received by the Hon, Treasurer, Walter Macfarren, Esq,, 
3, —e Terrace, N.W.; by the Union Bank, Argyll Place; or by the Hon, 
Secretary, H, R. Eyers, Esq., The Cottage, Aubrey Road, Notting Hill, W. 
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HERR LEHMEYER 


HAS THE HONOUR TO ANNOUNOE THAT HIS 


ANNUAL MORNING CONCERT 


WILL TAKE PLACE 


On WEDNESDAY, the 14th JUN, 
AT 


ST. GEORGE’S HALL. 


VOCALISTS :— 
Mdlle. Camille Lassens, 
(Her first appearance in England); 
Mdme. Thaddeus Wells, Miss Sinclair, and Mdlle, Reventegat ; 
Miss Alice Fairman ; 
Mr. Frederick Penna, Mr. Henry Clive, Herr Carl Bohrer, 
Mr. Henry Gordon, and Signor Celli; 
(By kind permission of J. H. Mapleson, Esq., Theatre Royal, Drury Lane.) 
INSTRUMENTALISTS :— 
Violin—Madlle. Therese Liebe and Mr. Otto Booth. 
Violoncello—M. Auguste van Biene. 
(Solo Violoncellist to H.M, the King of the Netherlands.) 
Piano—Herr Lehmeyer. 
CONDUCTORS: 
Mr. Emile Berger, Mr, Henry Parker, and Herr Wilhelm Ganz. 





Tickets—Sofa Stalls, 10s. 6d.; Reserved Seats, 5s.; Area, 28. To be had at 
Mitchell's Royal Library, 33, Old Bond Street; of Chappell & Co., 50, New Bond 
Street; of Herr Lehmeyer, 14, Store Street, Bedford Square ; and at the Hall. 


Miss PURD= 


(CONTRALTO). 


ORATORIO AND CONCERTS. 


ADDRESS :— 
MESSRS. LAMBORN COCK & CO., 
638, NEW BOND STREET, LONDON, W. 


UNDER THE PATRONAGE OF 
HER ROYAL HIGHNESS THE DUCHESS OF CAMBRIDGE, 


MR. FERDINAND LUDWIG’S 
BVEWING CONCERT 


WILL TAKE PLACE ON 


WEDNESDAY EVENING, JUNE 2ist, 
AT THE 


QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 


Tickets, 10s. 6d., 7s., 6s., and 5s,, to be had at Mr. Ludwig's Residence, 1, Albert 
Street, Regent's Park, N.W. 


OYAL ACADEMY OF MUSIO.—Instituted 1822.— 
Incorporated by Royal Charter, 1830. Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES, 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN, 
His Royal Highness the Duke of CAMBRIDGE, 
President—The Earl of Dubey. 
Principal—Sir W. SteRNDALE Bennett, M.A., D.C.L. 
The HALF TERM will commence on MONDAY, the 12th inst., and terminate on 
SATURDAY, the 22nd July. 
Candidates for admission can be examined at the Institution on THURSDAYS, at 
11 o’clock. By order, JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 











UNDER THE IMMEDIATE PATRONAGE OF 
HER GRACE THE DUCHESS OF WELLINGTON. 


ee id 

R. OBERTHUR’S MATINEE MUSICALE, 

THURSDAY, JUNE 15th, at his Residence. Vocalists—Madame Florence Lancia. 
Miss Goodall, Miss Edwards, Herr Reichardt, Mr. Frank Elmore, and Mr. Lloyd, 
Instrumentalists—Mdme, Strindberg Elmore, Herr F. Ries, Mons. Albert, Mr. 
Lazarus, Mr. Gollmick, Mr, Oberthiir. Tickets, 10s. 6d. each, to be had of Messrs. 
Schott & Co., 159, Regent Street; Mr. Lonsdale’s, 26, Old Bond Street; and of Mr, 
Oberthtir, 14, Talbot Road, Westbourne Park, W. 


UNE 12.—GRAND MORNING CONOERT, S8t. 
James's Hatt. Two o'clock. Tietjens, Ilma di Murska, Sinico, and Marie 
Marimon, Alboni, Fernandez, and Trebelli-Bettini, Sims Reeves, Fancelli, Vizzani, 
and Bentham, Moriami, Agnesi, Caravoglia, and Foli. Violinist, Mdlle, Thérése 
Liebe. Conductor—Mr. Henry Lestiz. Tickets, 10s, 6d., 78, 6d., 58., and 2s, 6d,, 
at Austin's office; and all musicsellers, 


HILHARMONIC SOCIETY.—Oonductor, Mr. W. G. 
Cosins.—St. James’s Hatt, Moxpay, June 19. Mdlle. MARIE MARIMON 
and M. CAPOUL, Symphonies: Haydn and B flat, Beethoven. Concerto violin, 
Herr STRAUS, Viotti; Concerto in F minor, No. 4, pianoforte, Madame 
ARABELLA GODDARD, Sir W. Sterndale Bennett. Overture, Mereille, Gounod.— 
Stalls, 10s. 6d.; tickets, 7s,, 5s., and 2s. 6d., L, Cocks & Co,, 63, New Bond Street ; 
Cramer, Wood & Co., Regent Street ; Chappell, New Bond Street ; Keith, Prowse, 
‘Cheapside ; Hay's, Royal Exchange ; and Austin's Ticket Office, St. James's Hall. 


M R. CHARLES GARDNER begs to announce that his 

SEVENTH ANNUAL MORNING CONCERT will take place at Willis's 
Rooms, on SATURDAY, June 17th, at 3 o'clock, Tickets, 103s, 6d., or to admit 
three, £1 1s.—3, Chilworth Street, Westbourne Terrace, W. 


THE GUITAR. 
ADAME SYDNEY PRATTEN begs to announce 


that she is at liberty to accept engagements for playing at morning and 
evening parties. For terms and lessons address to her residence, 38, Welbeck 
Street, Cavendish Square, W. 


“THE LADY OF THE LEA.” 
\ ‘ADAME POOLE will sing Henry Smart's popular 


song, “* THE LADY OF THE LEA,” at the Oxford Commemoration Concert, 
on Monday, June 12th, and at the Truro Festival, June 14th, 


“T NAVIGANTI.” 
\ ISS ELLEN HORNE, Mr. J. P. ROGERS, and 


Mr. J. LANDER, will sing Ranpeacer's popular trio, ‘I NAVIGANTI” 
(“ The Mariners’’), at the Truro Festival, June 14th. 


NEW SONG. 


“7T SAW THEE WEEP.” Sung by Mr. Vernon 
Rigby. Composed expressly for him by Frank Naish. In A flat and F. 
Price 4s. London: Duncan Davison & Uo., 244, Regent Street, W. 
MADAME RUDERSDORFF. 
totem RUDERSDORFF has sung the following 
Compositions at the Boston ( America) Musical Festival :—MEDEA,”" GRAND 
SCENA; “PEACEFULLY SLUMBER” (Cee Song), ‘‘BENEATH THE 
BLUE TRANSPARENT SKY "(Venetian Song), composed by ALBERTO Ray- 
peaGcer. London: Published by Duncan Davison & Co,, 244, Regent Street, W. 


ISS FLORENCE ANDREWS and Miss GER- 


TRUDE ANDREWS oe of Mrs. J. Holman Andrews) give Lessons 

on the Pianoforte and Instruction in Singing. —Address, 38, Welbeck Street, W. 

- N.B. Miss Gertrude Andrews can accept an engagement as leading Soprano ina 
hoir. 


ERR REICHARDT will sing his New Song, “I 
LOVE, AND AM LOVED,” at Mr. Oberthtir’s Matinée Musicale, June the 


15th. 
DRAWING ROOM OPERETTA. 
Just published, price 7s. 6d., 


“7 OUISE; or, THE TRIALS OF LOVE.” The 

Libretto written by Watter Bout. The Music composed by J. Botinc- 
BROOKE Cooper. This work has been produced especially with a view to its performance 
in Ladies’ Schools, or the Drawing-room, the Characters being all supported by 
Ladies, London ; Horcuines & Romer. 






































a) 

ers NICOLAS LABLACHE (second son of the 

late Signor Lablache), for many years Professor of Singing at Paris and St. 
Petersburgh, and for the last two years Director of the Viceregal Italian Opera at 
Cairo, begs to announce that it is his intention to establish himself in London, as a 
Professor of Italian, French, and English Singing. For particulars respecting Private 
Lessons, and Instruction in Classes, address Signor Nicolas Lablache, No, 9, Bentinck 
Terrace, Regent's Park. 


|S PAQUE begs to announce that his MA'‘TINEE 
MUSICALE will take place at 24, Betcrave Square (by the kind permission 
of the Marquis of Downshire), on Tugspay, 13th of June, at three o'clock. Artists— 
Mesdames Marie Cabel, Monbelli, Osborne Williams; Messrs. Urio, J. Lefort, Cano, 
A. Billet, G. Paque, W, Ganz, H. Parker, Visetti. Tickets to be obtained only at M, 
Paque’s residence, 120, Great Portland Street, Portland Place. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 
WARWICK MANSION, 











RAND MARCH. By Dr. FERDINAND HILLER. 
Composed expressly for and performed with the greatest success at the opening 

of the London International Exhibition. Now Ready. Pianoforte solo, 5s.; duet, 
6s. ; post free half price.x—Metzler & Co., 37, Great Marlborough-street, London, Ww. 


PUPILS WANTED. 
YOUNG GENTLEMAN, aged 16, son of a late 


Professor of Music, is desirous of obtaining Pupils for Instruction in the earlier 
branches of Pianoforte playing. Terms, Fifteen to Twenty Shillings per Quarter. 
Apply to Mr. L., 20, Mecklenburgh Square, W.C. 


RIGHT HOME. Sacred Song. Words by the Rev. 


J. Dennam Smita. Music by the Rev, Isaac Asuz, 38, ; free by post for 18 
stamps.—London ; Published by Robert Cocks and Co. 


UST PUBLISHED.—UNE CASCADE DES FLEURS. 
Bagatelle de Salon pour Piano, Par Frepertc Lemoine, 4s. Also, by the 
same composer, “Fleurs des Champs.’ 3s, Both free by post at half price.— 
London: Published only by Robert Cocks and Co., New Burlington Street. Order 
of all musicsellers, 
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THE NIEDERRHEINISCHE MUSIKFEST. 


Cologne, Whit-Monday. 
Had any musically-disposed Englishman, finding himself somewhere “ up 
the Rhine” towards the close of last week, resolved upon attending the Festival 
now in progress here, he would have needed no little stoicism to withstand the 
depressing influence of his old enemy, the weather. To say that ‘it rained ” 
throughout these provinces on Friday aud Saturday is not enough. Whatever 
the impersonal represents was, as regards water, in very liberal mood, flinging 
the element down in sheets rather than in drops, and saturating the atmos- 
phere with moisture to the limit of its absorbing power. 1 know nothing more 
melancholy than a run down the great German river under such circumstances. 
Let the traveller start, say, from Coblentz, and passing beneath the shadow of 
grim Ehrenbreitstein, set off as fast as one of the fast American boats can take 
him in the direction of Cologne. If he do not add another to the many benedic- 
tigns, upon the inventor of steam power, by whose aid the journey will be short 
—or else retire to the saloon and take refuge in creature comforts—he must 
indeed be of the happy few who find ‘‘ good in everything.” Right and left the 
banks are shrouded in mist, which gives but occasional glimpses of a ruin, a 
damp village, with a few well-saturated natives keeping their watch on the 
Rhine, or a reeking terraced vineyard, showing little more than earth and poles, 
where in the Autumn will be grapes and foliage. If, giving up these in 
despair, the voyager confines his attention to the boat, he is hardly better off. 
There is the usual group of stalwart German soldiers drinking beer with per- 
tinacity ; there is the Teutonic family group moving solidly about to different 
points of view; there is the English newly-married pair, without whom no 
Rhine picture would be complete; and there are the local short-stage 
travellers, for whom small boats, propelled by dripping oarsmen, come at inter- 
vals from the misty banks. It is doing no injustice to these sources of inte- 
rest to say that their attraction fails to survive the first hour ; and then, despite 
the red-faced Captain, who has a cheery word for every man in every man’s 
own tongue, ennui begins, The Drachenfels looming up on the right, and the 
white houses of Bonn doing all they know to look cheerful on the left, are wel- 
comed merely as indicating the approach of the journey’s end; and only wher 
Cologne is actually reached, its streets forded, and some comfortable hostelry 
attained—what time the rain pours down in torrents, sufficient to drown all the 
“local stenches at once—does the traveller begin to reconcile himself in the 
slightest degree to wet weather on the Rhine. But, great as may have been 
the Saturday’s downfall upon the pleasure seeker, it nowise interfered with the 
musical festival. In the old Gothic Hall which serves Cologne excellently as 
& concert-room, Dr, Ferdinand Hiller and his 700 subordinates met for 
rehearsal at half-past nine in the morning, and again at four in the afternoon, 
working away for dear art with an energy no damp clothing could subdue. 
For the second rehearsal I thought to be in time, but reached the Gurzenich 
barely soon enough to meet the little army of singers and players, defiling with 
characteristic stolidity into the rainwashed streets I had not allowed for the 
early habits of a people who dine at one, begin their concerts at six, and go to 
bed while—with Londoners—the evening is in its fresh youth, As regards 
preparatory measures, therefore, I can say nothing here; but I may with 
advantage give some particulars about the scope and character of the Festival. 
The present Niederrheinische Musikfest is the forty-eighth of a series cele- 
brated in rotation at Cologne, Aix-la-Chapelle, and Dusseldorf, after the 
fashion which obtains with our own Festival of the Three Choirs. During 
near upon half a century of its existence, the institution has made for itself a 
history of no mean interest ; thanks to the production of eminent works, and 
the co-operation of eminent workers. Upon that history, however, I must not 
venture to touch. Enough that the Niederrheinische Musikverein is distin- 
guished even among the art associations of Germany for what has already 
been accomplished, and for the sustained energy which, year by year, marks 
its operations. The managing committee includes General von Frankenberg, 
the Governor of Cologne, and such representative men as the Oberburgermeister, 
the Polizei-Priisident, Capellmeister Hiller, and Franz Weber, the cathedral 
organist ; while the executive force, numbering in all 762, is made up of con- 
tingents from some thirty towns, among them being Berlin, Dresden, Hanover, 
Amsterdam, and Brussels. The soloists are Frau Bellingrath- Wagner, Frau 
Amalie Joachim, Fraulein Schwarzkopf, Herr Gunz, Herr Stockhausen, and 
Herr Joachim ; with Concertmeister Japha, of Cologne, as “leader,” Herr 
Weber as the organist, and Dr. Hiller as supreme director and conductor, 
Known as most of these names are in England, and well understood as is the 


efficiency of a German orchestra and chorus, it must be evident that here are 
the materials of an ensemble such as only rare occasions present among ourselves. 
Turning to the programme, we find that, unlike the schemes of our own 
festivals, which aim to give as much as possible in the time at command, only 
three concerts are arranged, to take place on consecutive evenings ; the morn- 
ings being devoted to those careful rehearsals which are the secret of Teutonic 
efficiency. The contents of the programme will appear in due course; but I 
must at once express surprise at the almost entire absence from it of the 
name of the German composer whom, next to Handel, the English people 
hold in highest honour. Bach, Handel, Gluck, Beethoven, Spohr, Weber, 
Hiller, Gade, and even Reinecke, are more or less conspicuous ; but Mendelssohn, 
the author of St. Paul and Elijah, is represented only by one of his smallest 
Lieder, at the fag-end of the last concert. This can probably be explained ; 
but no explanation that has reached me is at all sufficient to account for what 
sems a deliberate slight. 

Such gloomy forebodings as may have been excited by torrents of rain on 
Friday and Saturday were dispelled by the brilliant sun and cloudless sky of 
Sunday morning. The town, the river, and the adjacent country, afforded a 
most bright and attractive spectacle. The population “ descended” into the 
streets with one accord, and with an aspect of grave enjoyment. Both fronts 
of the Gtirzenich broke out into flags of many hues, and generally, everything 
put itself into harmony with the occasion. Business began—so far, at 
least, as concerned many—with a reception by Capellmeister Hiller, at the 
unconscionable hour of half-past nine in the morning. It is needless to say 
that the rooms were crowded, or that the gathering was one of mark. Musically 
speaking, “‘ everybody ” put in an appearance, anxious to honour the dis- 
tinguished host and the festival of which he is the head. There might be 
seen the honest, earnest face of Joseph Joachim, who had travelled all night 
from Berlin to be present; Leopold Auer, if I m‘stake not, was also among 
the crowd, as certainly were Carl Reinecke, M. Gevaert, from Brussels, Dr. 
Gunz, Herr Stockhausen, and others not unknown in English concert-rooms. 
Nor was England without representatives—though the reputation of our fair 
countrywomen, to whom Cologne is a musical Alma Mater, lies as yet in the 
future, The réunion began early; early it broke up; and at the before- 
mentioned hour of six p.m. the first concert of the festival commenced. 

Particulars about the fine old building in which the performances take place 
are hard to obtain. Lecal authorities do not even pretend to know why it is 
called the Giirzenich, and the utmost information available is a tradition that 
it was once the hall of some guild. But the facts, whatever they be, matter 
little. It is enough for the musical fraternity now in possession to know that 
they have a building remarkably commodious in plan, and that the concert 
hall, with nave and side aisles like the Hall of St. Andrew at Norwich, is 
handsome, sufficiently large, and a model of acoustical arrangement. Its 
decorations are polychromatic enough not to require much extra ornament for 
special purposes; and the Festival Committee have been content to hang the 
flags of Prussia and Germany over the orchestra, and to place a laurel-crowned 
bust of Kaiser Wilhelm, surrounded by plants and shrubs, in front of the con- 
ductor’s seat. These additions, I should observe, are in keeping with the 
proceedings, which are at once patriotic and peaceful—the object aimed at in 
the selection of all the music being a celebration of Germany’s triumph during 
the war, and her happy deliverance from the burdens and sorrows of a prolonged 
struggle. The general arrangements, apart from special features, differ 
scarcely at all from those to which English festival-gcers are accustomed, and 
need not be described. It should be said, however, that owing to the com~ 
paratively low roof of the building, the orchestra slopes upwards at a somewhat 
acute angle with the floor; and thus the spectacle presented lacks the imposing 
character so noticeable at Exeter Hall and Birmingham. 

Punctuality is not among the virtures of German concert-managers. They 
wait the convenience of the audience with a determination which would horrify 
Sir Michael Costa—to begin half an hour after the appointed time being 
looked upon as the most natural thing in the world. Happily, the public do 
not seem to take advantage of this accommodating spirit by demanding an 
extra grace. At all events, they did not so act last night; for within the 
half-hour the Gurzenich became comfortably full ; and Dr. Hiller, seeing that 
all were ready, mounted to his lofty perch amid considerable applause, and 
started an overture composed for the Festival by Carl Reinecke. I do not 
think this pidce d’oceasion will much enhance the Leipsig professor’s reputa- 
tion. It begins well, with some attractive passages for “ wind” and “ string” 





in alternation ; while a second subject, which appears in due course, has also 
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merit. But no sooner does Herr Reinecke introduce the first phrase of “' See 
the conquering hero,” than he degenerates into sheer and absolute weakness, 
which becomes almost ludicrous when “ Ein’ feste Burg’? is combined with 
Handel's theme. The scramble among the various subjects thus brought to- 
getheris exceedingly droll; though Herr Reinecke, we may be sure, never intended 
his music as a source of amusement. Of course the patriotic feeling suggested 
met with a hearty response, and the Leipsig Capellmeister was called to the 
platform in German fashion, amid the roll of drums and blare of trumpets. 
After the overture, a certain Herr Rittershaus took Dr. Hiller’s place, and re- 
cited a poem of his own composition bearing upon recent events. Not being 
a professed critic of German poetry, I will not risk doing Herr Rittershaus an 
injustice, and only say that his effusion was very long. Whether the audience 
enjoyed it is doubtful. They listened in solemn silence to the end, and then 
applauded either with the applause of relief or of approval. Sebastian Bach’s 
cantata, “ Ein’ feste Burg,” soon dispelled the gloom engendered by Herr 
Rittershaus, and brought home to every one present what a king of musicians 
was the solid, God-fearing old Cantor. The first chorus, with its masterly 
contrapuntal eleboration, through which the theme of the well-known tune 
weaves its way, in the orchestra, like a thread of silver; the second chorus, in 
which the positions are reversed, and the chorale is thundered out in unison 
against an entirely different Orchesterstiick ; the beautiful duet for contralto 
and tenor, with obbligati for viol de gamba (clarionet) and violin; and the 
final chorale, which is simply “ Ein’ feste Burg” in plain, full harmony—all 
these things made a profound impression, and marked the cantata as among 
he noblest sacred works of its illustrious author. The solopassages Were sung 
by Frau Bellingrath, Frau Joachim, aud Dr. Gunz. Gluck’s overture to 
Iphigenie in Aulis was then played; and after it came Israel's Siegesgesang, 
a hymn for soprano solo, chorus, and orchestra, composed in honour of 
the German victories, and the peace they conquered, by Dr. Ferdinand 
Hiller. All the words are taken from the Bible. Dr. Hiller’s hymn is 
in seven movements, of which three are choruses, the others a combination 
of solo and chorus. It is written throughout with deep feeling for the 
subject ; and with a masterly ease, as well as breadth of style, to which the 
distinguished composer does not invariably attain. Among the striking examples 
of merit almost reaching the dignity of genius, I may cite a beautiful solo and 
chorus, “ Preise Jerusalem deiner Herrn;” an elaborate and largely developed 
chorus, ‘‘ Die Heiden sind versunken in der Grube;” passages of great power 
in a solo, “ Siehe, es stehe geschrieben ;” and a charmingly melodious chorus 
of women, with solo, “ Die mit Thranen sien. In these things Dr. Hiller 
appears as a master of his art ; and if there be passages, as in the final chorus, 
which make a less favourable impression, they are comparatively so few that 
they count for little. The verdict of the audience was unanimous, and Dr. 
Hiller was saluted at the close of his work with the heartiest applause, the 
drums and trumpets of the orchestra joining in. Beethoven's Ninth Symphony 
closed the concert ; but I shall reserve my remarks upon its performance until 
it may be possible to estimate, after large experience, the capacity of this 
model German orchestra. 


Tuesday, May 30, 


Brilliant weather favoured the second day of the Festival not less than the 
first; and as early as half-past nine on Monday morning the concert hall was 
pretty well filled by an eager crowd, though nothing more attracted than a 
rehearsal of the evening’s work. It is customary here to admit the public to 
all ‘‘ fall rehearsals” on payment of a small sum; and the plan, I need scarcely 
observe, has been imported into England by the directors of the New Philhar- 
monic Society. Its success at St. James’s Hall, however, gives but slight 
indication of the good effects produced in Germany, owing to the different 
conditions under which the system is worked. The exigencies of musical life 
in London, where the demands upon a performer's time and attention are so 
heavy, make more than a single rehearsal a matter of difficulty. Here, on the 
contrary, a pressure of work can hardly be said to exist ; and careful prepara- 
tion gives to the final trial almost all the value of a regular performance. 
Under these circumstances, it might be feared that the cheap rehearsal lessens 
pecuniary success by attracting those who without it would pay higher terms. 
But experience proves the groundlessness of such an apprehension ; while the 
good done by throwing open high-class concerts to what, in England, we 
should call the “ shilling public,” admits of no doubt at all. It would serve 
no good end to advocate the general adoption by English festival managers 
of the plan which so well answers the purpose of their German brethren. We 





must first arrange to make our rehearsals worth hearing; and that is far from 
likely to be accomplished. 

Last night’s concert was devoted to Handel's Joshua, one of several oratorios 
by the great master which are unaccountably and undeservedly neglected 
among the people for whom they were written. The choice of this work was 
dictated by an assumed applicability to the present circumstances of the Ger- 
man nation ; and it might be unfair to charge those who made the application 
with presumption in comparing Kaiser Wilhelm to Joshua, his armies to the 
Heaven-favoured host of Israel, and Paris to the Jericho of the heathen. Such 
things are done in all countries with surprising complacence, and are universally 
allowed to pass. Did not Handel write Judas Maccabeus in honour of 
“Butcher” Cumberland, and run the coronation of Solomon in parallel lines 
with the enthronement of his late Majesty George II.? Does not M. Gounod, 
in his Gallia, compare Paris with Jerusalem ; and does not Dr. Hiller, in the 
cantata just produced at Cologne, identify the German cause with that of the 
“chosen people” ? It would plainly be absurd to distinguish between things 
that do not differ; while it is as well, perhaps, to have in the varying fortunes 
of ancient Israel a means of representing the ups and downs of modern Powers, 
without risking offensive personalities. We English are accustomed to con- 
gratulate ourselves upon the possession and preservation of Handelian traditions, 
and to suppose that the mighty master’s works are best understood by those 
for whom they were written. In support of this belief there is, unquestionably, 
a good prima facie case. But, after last night’s experience, I am disposed 
to believe that the genuine Handelian idea remains with the country which 
gave the composer birth. It would be easy to find plausible reasons for such 
a state of things, But no reasons can alter the fact that, assuming last night’s 
performance to be representative of German methods, Handel is more reverently 
treated here than among ourselves. The execution of Joshua was from first to last 
marked by a carefulness worthy of the highest praise. Nowhere was the 
slightest hurry apparent, songs and choruses being alike taken in what would 
appear, to an English audience, slow time—but which, I believe, approximates 
to the composer’s idea, as it certainly increases the musical impression of his 
work. His choruses, admitting of broad and massive effects, require deliberate 
execution; while the prevalent English mode of scrambling through the 
recitatives, as compared with their emphatic declamation in Germany, only 
shows that Handel was less ill-advised than we generally believe when he filled 
so many pages with mere narrative. It was a pleasure, rather than a ‘‘ bore,* 
to hear the recitatives of the Joshua enunciated as they were last night, 
and accompanied, not by the offensive arpeggios of a violoncello, but by sus- 
tained chords from all the bass, ‘ strings.” Thus rendered, no excuse was 
given for impatiently anticipating the next aria or chorus, according to the 
accepted English practice; or for treating the historical part of the work as a 
disagreeable necessity, which had to be endured rather than enjoyed. Another 
special feature appeared in the extreme modesty, but withal adequate effect, of 
the extra accompaniments written by Herr Julius Rietz. No doubt the example of 
Mozart, when filling up the ‘‘ score” of the Messiah, works badly—because it 
encouraged others to do, without his genius, what only genius such as his 
makes allowable. Hence there are reconstructed Handelian scores which the 
master would fling into the fire as insulting to his music and contemptuous of 
himself. Herr Rietz is not a Mozart, and has refrained from taking Mozartian 
liberties, being satisfied to supply that “‘ padding ” which gives solidity with- 
out attracting special observation. A similar remark applies to the organ part, 
as arranged and played by Herr Weber, the Dom-organist ; though, had the 
space available for the Giirzenich instrument allowed of a 32-feet diapason, 
that stop might have been used with manifest advantage. 

In speaking of the performance, I can hardly refrain from observations with 
regard to the capacity of the orchestra and chorus; though my intention was 
to reserve them for a concluding letter. Since, however, the Choral Symphony 
and Joshua have supplied all necessary data, it may be as well to dismiss the 
topic at once. The chorus is thas made up—sopranos, 192 ; contraltos, 1825 
tenors, 111; basses, 189; and, regarding these numbers, attention should be 
called to the formidable array of contraltos, whose young fresh voices give & 
usually over-weighted part just the prominence necessary to a perfect balance. 
The quality of tone is generally good—best in the case of the sopranos, least 
excellent in that of the tenors, who sing with characteristic German 
“throatiness.” Of the contraltos I have just spoken; and the basses, if a 
shade rough, are remarkable for volume and depth of tone. The choral music 
throughout Joshua was simply admirable in its precision and well-marked 
degrees of power—every point being taken up, not by a few leaders, but, as 
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with one consent, by the entire mass. It was, however, in Beethoven s 
Symphony that the chorus made the greatest and most abiding impression. 
No amateur needs to be told what are the difficulties of the Ode to Joy, since 
even concert-goers, who never studied them in print, must know them by 
repeated disastrous failures in performance. But to listen to the Cologne 
chorus was to have belief in those difficulties shaken; and, what is more, to 
gain an idea of Beethoven's purpose, and the grandeur of his conception, such 
as nothing else could give. How great was the amount of skill and culture 
represented by this one effort, those who best know the work may best con- 
ceive. I cannot dismiss the choir without referring to the low average of age 
among its members. Nearly all—and this is especially the case with regard 
to the ladies—are in the full vigour of youth; and the result, one unhappily 
rare with us, is apparent in the bright ringing tone which only youth can 
secure. 

Turning now to the orchestra, I find it composed of violins, 44; violas, 19; 
violoncellos, 21; double-basses, 14; with 4 oboes, 4 flutes, 4 clarionets, 3 
bassoons, 5 horns, 3 trumpets, and the usual complement of trombones and 
“percussion ;” making altogether 131 instruments. This unquestionably 
heavy force is not of equal merit throughout ; for, though the “ strings” are 
nearly all that the most exacting could desire, the ‘‘ wind” is, by comparison, 
wanting in both quality of tone and executive skill. As might be supposed, 
this source of weakness told against what would otherwise have been a perfect 
rendering of Beethoven's colossal Symphony, and, in fact, brought the average 
merit of its orchestral sections below that to which we are accustomed at the 
Crystal Palace. On the other hand, the entire band may be praised 
for an observance of light and shade which, eloquent always, gave a new 
meaning to more than a few portions of Beethoven's work. In this respect 
its accompaniments are simply perfection, as, indeed, they are in most others. 

After these general remarks, it is unnecessary, as it would be tedious, to 
enter upon details with regard to the performance of the concerted music in 
Joshua. Enough that a rendering more generally satisfactory, or more worthy 
of a great occasion, could hardly be desired. The soloists, however, were of un- 
equal merit ; and, with all deference , I submit that, as a body, they proved 
inadequate. Frau Bellingrath, artist as she undoubtedly is, has left the prime 
of her powers behind her ; while Dr. Guna is somewhat less than the Dr. Gunz 
whom London amateurs knew a few years ago. But then, on the other hand, 
Frau Joachim has displayed powers not only in Joshua, but throughout the 
Festival, which would astonish even those who heard her recently in London. 
She sang Handel's music last night with a vocal skill, dramatic force, and clear 
perception of every requirement, which established her in the first rank of living 
artists. No greater success was possible than that easily obtained by her render- 
ing of Othniel’s air, “ Place danger around me.” So masterly was Madame 
Joachim’s execution, that the somewhat phlegmatic audience roused itself, and 
demanded the first encore of the Festival. And no wonder ; for few who heard 
will readily forget the sensation made. Of Herr Stockhausen it cannot be neces- 
sary to speak. He was scarcely in good voice, by reason of indisposition ; 
but, whether in good voice or not, he invariably sings with such refinement and 
taste as to confer the highest gratification. Naturally, under the cireum- 
stances, * See the conquering hero” was the culminating point of the perform- 
ance. It stirred the Teutonic blood like the news of victory ; a thousand 
Teutonic throats demanded its repetition, the men rising to their feet, and 
remaining erect ; while at the close of the famous pwan the women waved 
their handkerchiefs as though the Red Prince himself had mounted the 
orchestra. Altogether it was a striking outburst of patriotic ardour, manifested 
naturally, and on ample provocation. 


Wednesday. 


I have before made reference to the somewhat apathetic way in which 
the Proceedings of this Festival were begun, and—down to the time of 
my writing—carried on. It has since appeared that underneath the stolidity 
of the German nature were massing the forces necessary for such an outburst 
of enthusiasm as Englishmen never indulge in when Art is concerned. At the 
outset I contrasted this Festival audience with a similar gathering in England, 
to the disadvantage of the former. ‘There seemed to be a want of that strong 
appreciation which must express itself in noise ; not even the finest of many 
fine displays of creative or executive genius being able to do more than stir the 
surface of public feeling. But, though slow to wax enthusiastic, when a Ger- 
man musical crowd has fairly worked up to that pitch, its enthusiasm is 





wonderful. Talk about the headlong impulsiveness of Southern Europe—for 
real, thorough-going excitement and downright demonstrativeness, commend 
me to the worthy Rhinelanders. These remarks are necessary to explaia why 
the present letter will be made up of little besides bouquets, showers of many- 
hued petals, laurel crowns, trumpet flourishes, embraces, much clinking of 
glasses, and one continued roar of “Hoch!” As a veracious chronicler, I 
must tell the truth, and these things are about all the truth there is to tell. 

The thaw fairly set in on Monday night, under the gentle stimulus of a 
peculiarly innocent beverage, known by amateurs of local oddities as 
“ Maitrénk.” To a formal imbibing of that herb-scented liquid, the com- 
mittee invited most of the strangers attending the Festival; and very few, I 
take it, discovered any ‘‘urgent private affairs” which demanded their 
absence. So far, it was Dr. Hiller’s reception over again, plus the loud enjoy- 
ment which can no more be indulged when ladies are present than could the 
roaring of Bottom’s lion before the Duke’s court at Athens. To tell how 
French, Belgians, Dutch, English, and Germans all talked at once, how fra- 
ternisation was the order of the evening, and how eternal amity was vowed in 
a number of imperfectly-spoken tongues foreign to the speakers, would be to 
repeat a familiar story. Enough that there was genuine effusiveness, with 
which those who know ‘‘ Maitrénk” will not credit that compound. Out of 
any two among the newly-sworn brothers, it may be that one went away and 
forgot the other's existence; but what of that? The swearing wus healthy, 
and had a good reflex action, if nothing else. All through the remainder of 
the Festival the chord thus struck continued to vibrate; and even in the 
aspect of last night’s audience, as they trooped into the handsome Gothic 
hall, might be discovered an exaltation of spirit portending a “scene.” 
The attendance was larger than on any previous occasion, owing, no doabt, to 
a programme which artfully secured “the greatest happiness of the greatest 
number,” by providing a little for every form of classical taste. Gade’s Sym- 
phony in C minor (No. 1) led off, and was played, as regards the “strings,” 
with the perfection characteristic of Dr. Hiller’s orchestra. The “wind” again left 
somewhat to desire, but not enough to keep the performance generally out of 
the list of admirable things. About the work itself nothing need be said, 
since it has been heard at the Crystal Palace, where, by the way, Gade’s music 
made no greater impression than it made on the audience of last night. An 
excellent feature in the arrangements enabled the Symphony, though it came 
first, to be heard in comfort—the doors were locked during the performance of 
each movement. Even the unpunctual concert-goers among ourselves must 
allow that this is an example which it would be well for English managers to 
follow. 

After Gade’s work came Dr. Gunz, with the original form of Florestan’s air 
in Fidelio. His choice was an unhappy one, and his lugubrious singing 
damped the spirit of the audience—but only till such time as there appeared 
the well-known face and figure of Joseph Joachim. _Is it necessary to tell how 
the great fiddler was received by those who ought to be, and who seemingly 
are, proud of him? or to say how he played the Ninth Concerto of Spohr? 
Assuredly it is superfluous to do either, though hard not to do both, especially 
after one of the most masterly displays of virtuosity ever witnessed. The 
‘* linked sweetness long drawn out” of the familiar Adagio must remain, to all 
who heard it, a memory-haunting thing. No sooner was the last note reached, 
than the great crowd fairly boiled over with enthusiasm. A young lady stepped 
from the ranks of the chorus to present the artist with a bouquet, and 
others pelted him with flowers, while “‘ Hoch!” was roared with all the 
strength of hundreds of good sound lungs. This was the beginning of 
ovations, which now came fast and furious. Frau Bellingrath’s delivery of the 
great scena from Oberon, though not at all remarkable for merit, elicited three 
calls and a steady rain of flower leaves. More justly was Herr Stockhausen 
rewarded for his grand singing of Lysiart’s dramatic air in Huryanthe, and 
Herr Joachim for his perfect playing of Dr. Hiller’s Grosses Adagio (Op. 87). 
But the climax of enthusiasm was reserved for Frau Joachim, whose popu- 
larity is boundless, and for the distinguished conductor of whom Cologne has a 
right to be proud. The lady sang, in her best style, three songs, by Schubert, 
Mendelssohn, and Schumann respectively, and received almost burdensome 
tokens of public admiration. Loaded with bouquets, and made the target 
of innumerable flowers, she had to shake hands with the entire first row 
of soprani, one of whom snatched a kiss, the report of which was followed by a 
roar of delight from the audience. Dr. Hiller endured not less honour. After 
a repetition—by desire—of the masterly chorus, “ Die Heiden sind versunken 
in der Grube,” from his new cantata, they placed a wreath upon his head amid 
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a flourish of trumpets, and applauded as though applause in his case should 
know no end. All this was pleasant to see, as it is pleasant to describe, 
making tame by contrast the remainding details of the concert. It must be 
said nevertheless that Handel's Coronation Anthem was less effectively given 
than we are accustomed to hear it; while in the overture to Der Freyschiitz, 
Dr. Hiller’s orchestra gratified exacting taste by the wonderful brilliancy and 
dash of its violins. Tomy mind, however, the orchestral success of the evening, 
if not of the entire Festival, was made in the accompaniments to Spohr’s Con- 
certo, which were played with a delicacy and unobtrusiveness worthy of the 
highest admiration. No solo had ever better ‘ nursing.” 

The last concert was followed by a public supper, whereat a goodly number 
of ladies and gentlemen assembled, including most of the artists and others 
officially connected with the proceedings. This ‘“ wind-up” proved of the 
liveliest character, and afforded, in some respects, an odd contrast to our English 
habits on similar occasions. There was no solemn eating as though for eating’s 
sake ; neither “ removal of the cloth,” nor subsequent submission to a despotic 
chairman. Instead of this, each man inclined to speak—and many had the 
parole during the evening—did what was right in his own eyes as regards the 
time, matter, and manner of his speech. Thus the Oberburgermeister rose 
from the discussion of fish to propose the health of the Emperor; and at 
various stages in a long repast his example was followed by gentlemen who 
had all sorts of things to say, carefully-prepared impromptus to deliver, 
original poems to recite in honour of distinguished artists, or a string of 
epigrams to send sparkling among the crowd. Never, I should imagine, did 
the genial aspect of Teutonic nature assert itself more emphatically. The 
mildest quips and cranks set the tables in a roar as unfailingly as the jests of 
“poor Yorick ;” and the last of the speakers, though he appealed to fatigued 
muscles and aching sides, received a tribute of laughter not less hearty than 
the first. The “mutual admiration” system was every whit as vigorously 
worked as with ourselves. Everybody proposed a ‘ Hoch!” to everybody else; 
and it was a sight to see the rush of kindly folk when a Joachim or a Hiller 
was in question—all eager to catch his eye, and sustain with him the clink of 
glasses, which went on continuously, like well-nourished file-firing. So closed 
the Musikfest of the Lower Rhine; and I do not know how anything of the 
sort could close more happily. 

Looking back upon the entire proceedings, it seems desirable to put in a 
small compass what, to an English observer, are the lessons of the Festival. 
Among the features worthy of imitation not less than of praise, is the choice 
of a comparatively limited programme. In England we attempt too much, 
crowding into three days that which could only be done with efficiency in six. 
Four or five hours of full rehearsal in the morning, preparatory to the evening's 
concert, represent the secret of the general excellence which I have had to 
describe. How far the imitation of this plan may be possible, under the cir- 
cumstances which govern English musical proceedings, is a question open to 
discussion ; but that the plan commends itself as good in the abstract, admits 
of no doubt at all. The superiority of the German chorus—thanks to intelli- 
gence, culture, and vigorous young voices—is indisputable; but that the 
materials of the orchestra are better than our own cannot be granted for 
a moment. Man for man, we have"the advantage; though the fatal con- 
centration of English music in London, and the haste with which everything 
has to be done, neutralize the benefits of individual capacity to an extent that 
is becoming more and more apparent. In the matter of solo vocalists, there is 
no comparison between English and German festivals, taking that of Cologne 
as fairly representative of the latter. Excellent singers as are Madame 
Joachim and Herr Stockhausen, I say that the managers of our smallest 
gatherings would not face their public with such a quartet as that of Cologne. 
One soprano like Frau Bellingrath and one tenor like Dr. Gunz—and no more 
—would be simply ruin. On the other hand, some may question whether the 
preponderance of soloist ability among ourselves does not arise from the undue 
importance which English audiences attach to it. But this is a question I 
cannot here discuss. Whether we shall eventually surpass the Germans in the 
serious devotion to art which has marked the Cologne Festival, must be left 
for the future to show—the future which will see our first systematic effort to 
achieve the art-cultivation of the people. 


Presspurc,—Herr R. Wagner’s Lohengrin has just been produced 
here for the first time. It was successful, thanks to the energy dis- 
played by the management, and thanks more especially to the care and 
attention bestowed on its production by the conductor, Herr Kiehaupt. 





Mr. JOHN BOOSEY v. Mr. HENRY LESLIE. 

WE have been requested to publish the following corres- 
pondence :— 

[{copy.] 

Dear Srr,—At the beginning of this year, you complained that my con- 
cert bills were printed on the same coloured paper which you had always used. 
Although quite innocent of this fact, I gave at once instructions to the printer 
to change the paper, rather than hurt your feelings by trespassing on your 
favourite yellow. Now I have to complain of a more striking resemblance 
between our concerts, than in the colour of the bills. You have in your last 
entertainments deliberately copied my Ballad Concerts, and to that extent that 
they are identically the same in programme, form of advertisement, and every- 
thing else. 

I certainly regard it as a compliment, that such a distinguished musician 
should condescend to make my humble concerts his model; but after the high 
tone you took apropos of the yellow bills, I cannot allow this wholesale appro- 
priation of my scheme to pass without one word of protest.—I am, dear Sir, 
yours truly, J. BOOSEY. 

London, 28, Holles St., W., 
June 6th, 1871. 
[copy. ] 

My pear Sir,—Thinking, as you do, that I “have in my last entertain- 
ments deliberately copied your Ballad Concerts,” I must thank you for the 
courteous tone of your letter, received last night. 

You do not seem to be aware that I have occasionally, for some years past, 
given concerts, of which the one to take place to-morrow night is an exact 
type; and, if I mistake not, I commenced so doing long before the Ballad 
Concerts were instituted, my first date being April 16, 1866, and of that very 
concert I enclose you a proof Book of Words (which please return), that you 
may see the programme, 

As to the style of advertisements, no alteration has taken place in my 
system for many years, and, therefore, you must not complain of that. 
arranged about April 
You were con- 


My four evening concerts, which are just ending, were 
20th, two being choir concerts, and two of songs and glees. 
siderably later in the field. 

I can now only assure you that I have no desire to run my “ songs and 
glees ” against your “ ballads ;” but, of course, you must expect I shall occa- 
sionally give such a concert. 

I shall do my best to avoid your dates, as an approximation can only be 
exceedingly detrimental to your interests as well as to those of—Yours very 
truly, HENRY LESLIE. 

Joun Boosey, Esq. 

P.S.—Before concluding my arrangements for the concerts now going on, 
I made particular enquiries as to whether there were any dates for Ballad 
Concerts at St. James's Hall, and could hear of nothing. 


[cory. ] 

My Dsar Si1r,—I do not complain of your dates interfering with mine. 

But I do object to the servile imitation of the Ballad Concerts in your pre- 
sent English entertainments. The programme of your concert on Friday next 
is simply one of mine. There is not one piece in it (except your own com- 
position) which has not been given at my concerts this season. 

I should not be so surprised at this on the part of a Concert speculator ; but 
it is certainly a strange act for a gentleman who has hitherto devoted himself 
to the illustration of all sorts of curious principles of high art. It is also, I 
think, a little inconsistent with your sensitiveness on the subject of the yellow 
concert bills, You send me the book of words of your first English Concert 
in April, 1866. This, I should say, was probably suggested by the great suc- 
cess of my first Ballad Concert given in Madame Sainton Dolby’s name, in 
February of that year, and which was the first entertainment of English Songs 
and Ballads,—pure, and simple,—ever heard in London.—I am, dear Sir, 
yours faithfully, J. BOOSEY. 

H. Lesuiz, Esq. 

I am sure you will not object to the publication of this little correspondence 
in the Musical World. 


Naries.—There is a report that the Teatro San Carlo will remain 
open during the summer, 
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SIR JULIUS BENEDICT’S CONCERT. 

The concert of Mr., now Sir Julius, Benedict has been for upwards of 30 
years one of the leading incidents of the summer musical season—which, we 
need hardly add, means the “ fashionable” season. Such entertainments as 
this distinguished musician provides for his patrons are in their kind un- 
paralleled. Whatever is to be had in London worth having in the way of 
novelty is almost sure to be heard—not only belonging to art inside, but to 
art outside, the walls of the Opera. The only objection we can fairly make 
against the programmes is that one who has composed so much and so 
admirably in all styles as their projector should almost on every occasion keep 
himself in the background. Thus, at the concert under notice, we had too 
little of Benedict, and too much of that with which we have been long familiar. 
Nevertheless, little as there was comparatively, thera was yet enough to make 
the concert interesting on the concert-giver’s account alone. 

That Floral Hall, the capacious building adjacent to the Royal Italian 
Opera, was crowded on the occasion will readily be believed—crowded, too, 
by the most brilliant audience of the season. Among the instrumental pieces 
with which Sir Julius Benedict had to do was a duet for two pianofortes pre- 
pared expressly for the occasion by Herr Otto Goldschmidt, and performed by 
Sir Julius and the author—a clever work, though not in the “ad captandum” 
style, and therefore not immediately effective. More welcome, because pro- 
ceeding from the concert-giver’s own untiring pen, was a trio, consisting of an 
expressive andante, leading to a hitherto unknown Mazurka by the late F, 
Chopin, arranged in the most effective manner for three pianofortes, and 
assigned to Madame Arabella Goddard, Mr. F. H. Cowen, and the composer. 
Last, not least, was the brilliant solo-fantasia on Irish melodies, entitled Hrin, 
written for Madame Goddard, who, often as she has played it before, never 
played it with greater success. The most important of Sir Julius’s vocal 
contributions was a “ ‘T’antum ergo,” for bass voice, accompanied by harp 
(Mr. J. Thomas) and barmonium (M. Lebeeu)—a fresh example of his 
aptitude in the sacred style, and sung to perfect’on by M. Faure. Next, per- 
haps, indeed superior in interest to this, was the air “I mourn as a dove,” 
from the oratorio of St. Peter, the flattering opinions pronounced upon which 
at the last Birmingham Festival have been twice confirmed in London at the 
“ Oratorio Concerts” so ably directed by Mr. Joseph Barnby. The inter- 
pretress on the present occasion was Mdlle. Adelina Patti, who gave this truly 
devotional air just as it ought to be given—with the most simple and 
unaffected expression. The charming little Italian duet, «I Montanari,” sung 
by Mdlle. Cora de Wilhorst and Signor Cotogni, and the familiar variations on 
the “Carnaval de Venise,” allotted to Mdlle. Mathilde Sessi, with the single 
exception of the March, entitled “ Lusitania,” composed for the King of 
P ortugal—placed last in a programme including about 40 pieces—made up 
the sum total of Sir Julius Benedict's contributions to his own annual concert 
More would certainly have been welcome, and more was certainly expected. 

But, if comparatively unmindful of himself, the concert-giver brought for- 
ward not a few new pieces by other composers. Among these were a ballad, 
by Signor Randegger, “ Well a day,” sung by Madame Patey; a romance, “0 
that we two were Maying,” by M. Gounod, sung by Mrs. Weldon; a duet, 
“Vita Militare,” by Signor Vianesi, sung by Signors Mongini and Graziani; a 
valse, entitled ‘‘ The Adelina,” by Signor Pinsuti, sung by Madame Patti; a 
duet, “ I Pescatori,” by Signor Manzocchi, sung by Signor Cotogni and M. 
Faure ; a duet, by Signor Lucantoni, sung by Mdlle. Sessi and Signor Naudin ; 
and a trio, entitled “ Les Vivandieres,” by Signor Schira, sung by Madame 
Monbelli, Mdlles. Sessi and Scalchi, accompanied by the composer. Among 
other noticeable features in this lengthy and varied programme may be men- 
tioned Signor Mario's rendering of “ Adelaida,” accompanied on the pianoforte 
by Mr. W. G. Cusins ; M. Vivier’s touching romance, ‘‘ La Plaintey” sung with 
genuine feeling by that old and well-deserving favourite, Madame Marie Cabel, 
accompanied on the horn—how, we need hardly say—by its composer 
Madame Lucen’s rendering of a canzonet, ‘“ La Fioraja,’’ composed by Signor 
Bevignani ; an air from the Pré aux clercs (Hérold), sung by Madame 
Miolan Carvalho, accompanied on the violin by Madame Norman-Neruda ; and 
Gluck’s “‘ Che faro senza Euridice,” delivered by Madame Pauline Viardot as 
only a consummate artist could possibly deliver it. Malle. Grossi, from the 
Berlin Opera, also showed considerable talent in an air from Die Zauberfléte ; 
Madame Monbelli exhibited her vocal facility in a new “ valse” by M. Maton ; 
Madame Neruda played one of the brilliant solos of Vieuxtemps ; Madame 
Patti and Signor Mario sang a duet from Hrnani; Mr. John Thomas played 
& harp solo; and other vocal pieces, solo or concerted, were set down for Mdlle. 





Scalchi, Miss Jenny Pratt, Signors Mongini, Graziani, Cotogni, Bettini, Ciampi, 
Bagagiolo, &c. The accompanyists, or ‘ conductors,” besides the concert- 
giver, included Signors Vianesi, Bevignani, Pinsuti, and Randegger, 
M. Maton, Messrs. W. Carter, and W. G. Cusins. 

The concert lasted nearly four hours, and yet a large number of the audience 
remained to the end. Some few pieces were of necessity omitted, of which we 
do not think anybody was very likely to complain. 

—~o——__ 
OUR CONTEMPORARIES. 
Mr, Atwyn’s Mass, 

The performance for the first time of a work by an English composer 
is an occurrence of itself worthy of record; that of such a work as Mr. 
W. C. Alwyn’s Mass, given at St. James’s Hall last Wednesday week, 
is worthy of something more. Of the five movements the best is the 
“Credo.” The “ Kyrie,” in spite of the grace of its principal subjects, 
the striking beauty of some of its modulations, and the fulness attained 
by the frequent use of six real parts, is kept together by an orchestral 
figure, which gives a comparatively commonplace air to music the essence 
of which is anything but commonplace. The exulting spirit of the 
“Gloria” is charmingly set off by an episode, of supplicatory character, 
effective not only from the contrast in rhythm and key to what precedes 
and follows, but from its arrangement for soprano soloand chorus. The 
choral parts of the ‘‘Sanctus,” ‘“ Benedictus” and “ Hosanna,” like 
those of the ‘‘ Kyrie,” derive additional interest and effect from their 
multiplication, being arranged for two choirs ; they abound in examples 
of “imitation,” and show off the composer as a contrapuntist to great 
advantage. Of the “ Agnus Dei,” and “ Dona Nobis,” the happiest 
thought is that of repeating the first subject thrice, every time in a key 
a tone higher than the last—a thought carried out with such skill that 
the non-relation of the keys (of I’, G, and A minor) is never for an 
instant felt unpleasantly, But the “Credo,” we repeat, is the best 
movement of Mr. Alwyn’s Mass—the most coherent, varied, and 
musician-like. The first subject is grandiose and original, the adagio, 
for male voices only, is suitable to the words, and a relief after the inces- 
sant motion of the opening, The fugato which reintroduces the first sub- 
ject is well treated ; and the concluding fugue is really masterly. — Globe. 


THE “ AFRICAINE.” 
To the Editor of the ** Musical World.” 

Sir,—What can be the unfortunate spell hanging over the production 
of L’Africaine at Covent Garden after three times of advertisement? 
If the idea be to force the public to admire this great work, by work- 
ing up a curious interest to a culminating pitch, in constantly putting 
off the performance, I think just the opposite means should be used. 
If, as last year, we are to be favoured with only two performances of 
this opera, the public will still have the prevailing idea that it is a 
heavy and “ ponderousopera,” asa morning paper baptised it this morning. 

Like all real great works, L’Africaine, to be properly appreciated, 
should be performed frequently, regardless of its hitherto proverbial 
thin attendance. If 1 am not mistaken, Don Giovanni, when first per- 
formed at Vienna, was most coldly received and criticised. We all 
know now its world-wide reputation, its age only increasing its popu- 
larity. Without wishing to be invidious, I do think also that when a 
great work of any kind is promised for a certain evening, and that, 
through circumstances, it is suddenly withdrawn, as it was on Saturday 
at half-past seven, another should be given compensating materially 
with the disappointment. The substitution of a French comiclight 
opera for a German chef d’euvre (Meyerbeer was essentially German in 
harmony, although his great works were written in France, and, toa 
certain extent, to suit French taste) is to me unfair, unless it could not 
possibly be helped. In the hope that the promised performance for 
Friday next will, in consideration of its fourth advertisement, actually 
take place, I remain, dear Sir, yours truly, 

London, June 5th, 1871. 0. L. 


Mayence.—Herr Johann Schott, the founder of the firm of Schott, 
at Brussels and Antwerp, died here cn the 11th ult. 

Sr, Pererssurcu.—Mdme. Louise Viardot, a daughter of Mdme. 
Viardot-Garcia, made her début as an operatic singer, on the 28th 
April, in Serow’s opera, Rogneda. The announcement of her appear- 
ance attracted a very full house, as no one had the slightest notion that 
she contemplated coming out on the stage. Such a step on her part 
was the more unexpected, because she was obliged some time ago, by 
ill health, to throw up the position she held as teacher of singing at the 
Conservatory. She is a pupil of her celebrated mother, and, such 
being the case, it is superfluous to say anything about her style and 
method. We may observe, however, that her voice, a mezzo-soprano, 
is far from being very powerful. As an actress, Mdme. Viardot has 
inherited a great deal of her mother's talent. 
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ST. JAMES’S HALL, 


REGENT STREET AND PICCADILLY. 


MR. CHARLES HALLE'’S 


Pinnoforte Recitals, 


R. CHARLES HALLE has the honour to announce 
t that the remaining PIANOFORTE RECITALS of his ELEVENTH 
SERIES will take place on the following Afternoons :— 
Taurspay, June 15, | Taurspay, June 22. 


THE SEVENTH RECITAL, 


THURSDAY AFTERNOON, JUNE 15m, 1871. 
To commence at Three o'clock precisely. 


Programme, 
PART I. 
Granp Sonata, in B flat, for Pianoforte (No. 11 of Hallé's 
edition).. ..  .. ie oh 


Mr. Caries Hate. 








Schubert, 


a me Fs ae .. Haydn, 
Madlle. Sopuie Liws. 
Soxara, in A minor, Op. 105, for Pianoforte and Violin .. .. Schumann, 
Mr. Cuartes HALue and Madame Norman-NervDA. 
PART II, 
Sonata, in E minor, Op. 90, for Pianoforte .. s 
Mr. Cuartes HALie. 
Sona, “ Auf Fiiigeln des Gesiinges.” 
Frvg.incstiep, ‘ Es brechen in schallenden Reigen.” 
Malle. Sopaie Liws, 
Sonata, in A, for Pianoforte and Violin (No. 17 of Hallé’s 
edition).. M 


Sone, ‘‘O tuneful voice”... 


. Beethoven, 


. Mendelssohn, 


os - te Be a - si os ozart, 
Mr. Cuarves Hate and Madame Norman-Neropa. 
Accompanist - -  - Herr LeumMerer, 
Sofa Stalls .. 7s, Balcony .. 3s, rm .. 1, 
Tickets at CuapprLt & Co.'s, 50, New Bond Street ; MitcugL1’s, 33, Old Bond 


Street; OL.ivrer’s, 39, Old Bond Street ; Kerrn, Prowse, & Co.'s, 48, Cheapside ; 
Hays’, 4, Royal Exchange Buildings ; and at Austin's Ticket Office, 28, Piccadilly. 


BIRTH. 
On June 3rd, the wife of J. C. Rarr, Esq., of a son. 
DEATHS. 
On May 80th, Mr. Josten Srammens, founder of the late “ London 
Wednesday Concerts,” at Exeter Hall. 


On June 2nd, Freperick Vinine, Esq., the well-known actor, in his 
81st year. 











NOTICE. 

To ADVERTISERS.—The Office of the MustcaL WorLD is at Messrs. 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). 1t is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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ERE is the continuation of M Jouvin's not uninterest- 
ing, but in many respects flippant and empty, “ Study.” 
M. J ouvin knew very little about the inner Auber, and was 
exclusively attracted by the outer Auber, as represented to 
him, M. Jouvin :— 
AUBER—A STUDY. 
By B. Jovvin. 

Auber did not like travelling, or the country. Pointing with 
his finger, one day, to some coloured engravings on the walls of 
his ante-room, and, as far as my eyes enabled me to perceive, 
representing a river, some meadows, and a wood, “There,” 
he said, ‘is about all I have ever seen in the way of verdure 
and nature. However,” he added, with a smile, ‘‘ Scribe has 
taken me in his operas over so many different countries, that it is 
Peel natural I should now be glad to find myself once more in 

aris, 











Not that he felt any antipathy for a blue sky and green trees; 
but the dust-charged horizon, and the rickety and sparsely- 
planted trees of the Boulevard sufficed, when the fine weather 
came, to satisfy his rural longings. 

Auber was one of the most regular visitors at the Opera on 
ballet nights. If he thought it delicious to take a napin Dr. 
Véron’s box, even during the most boisterous beauties of a noisy 
masterpiece, he was, on the contrary, all ears, when the dancing 
began. ‘This explains why the composer of Le Dieu et la 
Bayadeére wrote such pretty ballet airs, In a study devoted to 
this musician, I cannot, even at the risk of repeating an oft-told 
tale, pass over in silence one singular fact: Auber was never 
able to witness the performance of any of his works from the 
front of the house; he knew them only by having heard them 
at rehearsal. The reason of this nervous phenomenon, over 
which his will and courage in vain attempted to triumph (who 
would believe such a thing of an artist consecrated by so many 
successes, and satiated by so much glory ?) was—well, was insur- 
mountable timidity. A chord of his own music, when sounded 
before fifteen hundred spectators, affected him like the Biblical 
trumpet which overthrew walls, He could not escape this emotion, 
which amounted to most intolerable suffering, even by throw- 
ing himself to the back of a box, after Meyerbeer’s fashion, and 
being present invisibly at the execution of one of his operas; it 
was absolutely necessary that the fiery semicircle of the float 
should separate him from the public. 

One evening it came to pass that he took his seat in the stalls 
at the Opera with the sweet calm of a man who is collecting his 
thoughts and enjoying beforehand a masterpiece. ‘The bills of 
the morning had announced Guillaume Tell. Habeneck gave the 
signal to his musicians. But, oh, treachery! instead of the 
violoncello solo, a tutti burst out in the orchestra. The brazen 
and unexpected explosion wounded the musician to the heart; 
a film covered his eyes; there was a singing in his ears; he 
would have given a thousand francs for the trap which swallows 
up Bertram. He rose from his seat; he wanted to reach the 
corridor leading out of the house, and it was to the middle of 
the stalls that he directed his course. He had to retrace his 
steps; his neighbours began to murmur aloud, and send to the 
devil the boor, the Goth, the savage, who smothered under the 
illmannered shuffling of his feet the andante of the overture. 
When he had completed his painful journey between knees and 
feet most evilly disposed towards him, and hidden from all 
eyes his confusion by taking refuge in a corridor, it seemed to 
him as though he had carried away in his glance all the gas-jets 
in the chandelier and the float. The performance had been 
changed, and it was La Muette which put him to flight. 

Auber was nearly forty when he achieved his first theatrical 
success. This début, when he was at his artistic maturity, was 
what enabled him to reveal himself from the very beginning with 
brilliancy, and in all the virility of inspiration. He placed 
at the service of talent, full grown and set, a young imagination ; 
he came to the stage with the experience and the resources acquired 
by knowledge slowly amassed, having obtained, moreover, this 
knowledge and this experience without blunting an artist’s finest 
and rarest faculty—the gift of creation. 

Another piece of good fortune for the musician, at the outset 
of his career, was to meet Rossini, and to enter, without the 
slightest hesitation, into the musical revolutionary impulse given 
to art by a man of genius. Suppose, on the contrary, that, 
instead of writing La Bergére chdtelaine in 1820, Auber had given 
it in 1813 (the date of Le Séjour militaire), and that his vein of 
great success had commenced at that epoch; the revolution 
accomplished in France by the author of the Barbiere, far from 
inspiring him with enthusiasm, would have surprised and sad- 
dened him. This unexpected transformation of the art, this 
change in public taste, would have taken him unawares, and after 
he had achieved his position and reputation as a French composer. 
Before sharing the infatuation of the crowd, he would have had to 
begin by burning what he had adored ; and, as a generalrule, a man, 
whether musician or author, does not set fire to his Past to run 
more nimbly and without regret towards the Future, except when 
that Past is merely so much dry straw. If his granary bent 
beneath the weight of rich harvests, he would think twice before 
lighting the torch. Thus the Rossinian revolution, so warmly 
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eeted and embraced by Auber, necessarily cast a gloom over 
the old age of Cherubini, and made that excellent man, Berton, 
the most unjust and most passionate of pamphleteers. One more 
remark with regard to this gift of transformation in art: 
Auber, who possessed a style and modes of working which strike 
even the ignorant crowd by their originality, followed without 
an effort the current of modern ideas; with strongly-marked 
musical individuality, he belongs to his time. Not that he 
troubled himself with the great tentatives of the German school 
posterior to the Rossinian revolution; the art which blows from 
this quarter interested him but little, and, to tell the truth, he 
did not feel much sympathy for it; he had, however, remained 
young, and a contemporary of the young, thanks to the sap, 
which, victorious over years, fecundated, and, at the same time, 
renewed in him his talent as an artist and his cleverness as a man, 
and also, we are bound to add, because he placed youth above all 
the other blessings of this world. 

A young man during the epoch of the Consulate, and well- 
received in the aristocratic salons, discreetly opened to re-collect 
the waifs and strays of a society whose members were glad to 
meet one another again, Auber was enabled to see, grouped round 
two or three pretty women who were the fashion, the rallied 
veteransof French elegance, the surviving inheritors of theintellect 
of the eighteenth century. At that time people in France still knew 
how to causer, and in the scbool of these old masters of a lost 
art the young musician was the very person to learn quickly and 
retain a great deal. Auber very soon refuted most brilliautly the 
proverb which says : ‘‘Béte comme un musicien.” He possessed more 
than anyone what was formerly called du trait, and what is now 
known as des mots. His reputation was so well established in 
this respect that he inherited from Talleyrand the honour, or 
the misfortune, of getting credit for others’ witty repartees, and 
for being supposed to supply the mot coined for every circum- 
stance in which Parisian malignity allowed itself full scope. 

It would be a difficult task to keep a register of all Auber’s 
witty sayings; his reputation for wit did not need the help of 
anana. But as there are some happy mots which convey, with 
merely a slight touch, the physiognomy of the man and of the 
artist, a faithful biographer cannot neglect them all. The em- 
barrassment he is under, however, consists in the difficulty of 
making a choice; to pick up a sally in the memory of contempo- 
raries is seeking in the flint notched by the steel the place where 
the spark leapt out; it is picking up a rocket-case the day after 
a pyrotechnic display. 

“In Sainte-Benve’s Causeries du Lundi I find the following 
anecdote, in which I change nothing, for it emanates from one 
who knew what he was about. 

‘I will slip in, by the way,” says this accomplished critic, “a 
little observation which looks like nothing, though it contains a 
fair amount of philosophy. The conversation turned, in the pre- 
sence of that amiable composer, Auber, on the nuisance of grow- 
ing old. ‘Yes,’ said he, ‘it is annoying, and still it is the only 
means yet discovered for living long.’” 

Old age—for which he found so original and even so consoling 
a definition—was, alas! for this great artist, the small black 
cloud in the clear sky, the bitter drop in the sweet beverage in 
which he drank success by goblets full. If Destiny, assuming a 
voice and a face, had come and said to the illustrious chief 
of the French school—‘I propose a swop. Deliver up to me 
your scores, which, I warn you, I shall throw into the fire; have 
an instant divorce from the half century of glory which has 
carried your name to the extremities of Europe; renounce the 
great fortune so laboriously and so nobly earned; fling out of 
window to yonder man who is crying ‘ Old clo’, old clo’!’ your 
dress coats, decorated by every chancellerie; consent, in a word, 
always to remain an obscure but happy man—and [ will let you be 
once more only five and twenty ! ”—‘‘ Destiny, let me be at once 

only five and twenty !”—the musician would have exclaimed, with- 
out stopping to reflect. Not that Auber flung himself back with 
affright into the life that is escaping from the man of years, and 
wanted it without any conditions. Not that he was tempted to 
say, with the malheureux in the fable: 

“* * * qu'on me rende impotent, 

Cul-de-jatte, goutteux, manchot, pourvou qu’en somme, 
Je vive, c'est assez ; je suis plus que*content.” 








But, for Auber, the only thing in life, beautiful and good when 
we possess it, and for ever to be regretted when we have lost it, 
is youth ! 

Those who knew Auber intimately will appreciate this 
essay of M. Jouvin precisely at its worth. Auber never 
cared to talk seriously about music to those who knew 
little or nothing about the art. But to those who did, he 
could, like Rossini, talk as few other men —Ep. . 





Oo—— 


OCCASIONAL NOTES. 


Just now in the crush of the London “ season,” we are also, 
and by consequence, in the midst of that flood of ‘ benefit con- 
certs ” which the season brings with it. Long-established custom 
has made it a rule for musical artists of all sorts to appeal to their 
friends and the public when “ everybody” is in town. ‘There is 
nothing to complain of in this. Each performer who, for the nonce, 
turnsconcert-giver, has professional and private admirers, by whom 
the opportunity of showing, in a practical way, their sense of his 
deserts is welcomed, while, on the other hand, an opportunity is 
afforded many who are not among the best paid of public enter- 
tainers to receive valuable help without the smallest loss of self- 
respect. But custom has done more : it has dictated what shall 
be the character of these benefit entertainments. We know that 
the character in question is not of the highest, and everybody will 
be disposed to regret that with personal benefit an advantage to 
art may not be combined. But it is useless to anticipate the time 
when fashionable benefit concerts will do more than present a 
series of more or less well-known pieces played or sung by artists 
with whose names they have become identified ; and it would be 
unfair to censure the concert-givers because the time is not yet. 
The nature of any given supply depends upon the character of 
the demand, and when our audiences deserve better fare than is 
now provided in ‘ benefit” programmes, they will have it, but 
not before. For weeks past the entertainments referred to have 
been in the ascendant, and so they will remain for a few weeks to 
come. 


Tue Gainsborough professor, who engaged Madame Arabella 
Goddard to play at a concert, and then brought an action to 
recover damages because through illness she was unable to 
appear, seems to be a bold as well as a vindictive man. Being 
unable to obtain the damages he sought at the Provincial Assizes, 
he last week dragged the case into the Court of Exchequer, but 
the Lord Chief Baron and his colleagues, we are glad to say, up- 
held the Lincoln judgment, and decided that illness was a 
reasonable cause for the non-fulfilment of a contract. In other 
words, their Lordships adopted the wise decision of the old 
proverb, ** L’homme propose mais le Dieu dispose,” and we can only 
express our surprise that Mr. Robinson could have been so foolish 
as to dispute it. When an artist frequently disappoints the 
public, owing to illness of a trivial character, there may be some 
cause for complaint or investigation, but in the instance before 
us, where a lady at the head of her cng og is always at 
her post with a punctuality as well known as the ability which 
she displays in her performances—is unable to appear, such a 
proceeding is most reprehensible.—Choir, June 3. 





Botoawa.—A new opera, JJ Matrimonio al Buio, will be shortly pro- 
duced at the Teatro Brunetti. The composer is Signor Zecchini. 

Brescta.—A short time since a prize of one thousand lire was offered 
for the best dramatic work. Seventy-one such works were sent in, but 
not one was considered by the judges worthy the prize! : 

VALLADOLID.—Rossini’s Mass was performed, a short time since, in 
the Cathedral of St. Stephen, in commemoration of the death of 
Cervantes. The Cardinal-Archbishop, the civil and military authori- 
ties, and a great concourse of people, were present at the funcion, as the 
Spaniards say, or on the occasion, as we have it in English. 

Ow1ne to the great pressure upon our space this week, we are 
compelled to hold over our report of the Philharmonic Concert 
on Monday, and that of the New Philharmonic Society's enter- 
tainment on Wednesday. 

M. Amproise Tuomas has been appointed director of the 





Conservatoire of Paris, in place of the late Auber. 
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CONCERTS VARIOUS. 


Tue general public, although lavish in its rewards to the successful 
artist, has little sympathy with the strugglings of unestablished merit. 
A poor and unknown musical composer is as helpless as an orator 
stricken with dumbness; the desk hides, as a grave, his thoughts of 
fire and life. The Royal Academy of Music may afford him instruc- 
tion, but it cannot supply him with the power of public utterance. 
Mr. Crowther Alwyn, however, is more fortunate than many, for the 
pecuniary burdens of band, chorus, and principals, were undertaken to 
give him a fair opportunity of publishing his claims to fame. Many 
attempt to climb, nearly as many fall. Mr. Alwyn must be congra- 
tulated upon safely attaining a few steps of the ladder. He appealed 
not to the ignorant, but summoned to St. James’s Hall the learned and 
the cunning in the craft to judge of him, not as a flippant melodist, but 
as a serious and earnest thinker in the highest form of art, and ina 
work professing to be a musical exposition and embodiment of the sub- 
limities of religion. The young composer cannot fairly be charged 
with temerity in selecting themes so divine. Christianity appeals to 
all for homage and tribute, and he brought his earliest efforts, “ the 
firstlings of his flock,” to lay upon the altar. Whilst deferring a 
critical analysis of the Mass, mention cannot but fairly be made of the 
impressions excited by its performance and of its reception by the 
audience, Positive merit and still greater promise it undoubtedly 
displays ; earnestness of purpose everywhere is felt ; vigour of thought, 
both in themes and orchestral treatment, is characteristic of the writing, 
and tenderness of melody is often heard; but the very earnestness, at 
times, betrays the author into crudeness; manifestedly so in the ‘* Et 
incarnatus,” the vigour so spontaneous in the “ Gloria’ degenerates in 
other numbers into a monotony of loudness, and an undue use of the 
wind instruments creates harshness; often the flowing melody, notably 
the soprano solo in “ Agnus Dei,” is rudely interrupted and broken by 
an obstreperous chorus. Still there are such evidences of power in 
wielding the orchestra, such indications of true and passionate expres- 
sion, and such ability shown in the vocal score, as excite the hope that 
all shortcomings in balance, in distribution of light and shade, and 
arrangement of keys, must be attributed to youthful inexperience. 
Mr, Alwyn received a unanimous and enthusiastic call, and was rap- 
turously applauded by an audience, many of whom consisted of his 
fellow students at the Academy, Mr. A. Manns ably conducted his 
own Crystal Palace orchestra, Mesdames Sherrington and Rebecca 
Jewell, and Messrs, F. Walker and Lewis Thomas were the principal 
singers. 

Mr. Frederic and Miss Kate Penna called together their numerous 

friends and admirers at the Harley Street Rooms on Wednesday week. 
The call was well answered, for the rooms were crowded with a 
fashionable and discriminating audience. Madame Penna and Herr 
Pollitzer led off with Wolff and De Beriot’s duo for piano and violin, 
on themes from Roberto il Diavolo, Miss Kate Penna sang “ Di 
piacer,” ‘“ Tell me, my heart,” and, together with Signor Caravoglia, 
“Dunque io son,” from J/ Barbiere. She also assisted in a trio and 
quartet, This young lady possesses a pleasing voice, and manages the 
difficult passages in Rossini’s florid songs with considerable effect, as 
well as sings them with due regard to time and tune, points not always 
considered by singers with pretensions to eminence, Miss Penna bids 
fair to become one of our concert-room attractions. Madame Osborne 
Williams’ rich contralto voice was effective in Smart’s “ Sailor's Story,” 
and Madame Delphine Calderon sang with very considerable taste, 
feeling, and emphasis, Gounod’s fine Schubert-like song, “ Le Soir,” 
and Alary’s “ L’étranger.” Mr. Trelawny Cobham narrowly escaped 
an encore in a neat and pleasing serenade, called “ Look from thy 
lattice,” the composition of Miss Kate Penna, Signor Caravoglia sang 
several pieces with his accustomed facility and power. Signor Tito 
Mattei played one of his own compositions on the pianoforte with his 
usual fine and brilliant touch and tone, and execution. The conductors 
were Messrs, Parker, Lehmeyer, and Pinsuti. H. L. 
_ Uwypee the title of the Classics of the Pianoforte, Mr. Alfred Gilbert 
issued a programme, on Saturday afternoon, which bore ample testi- 
mony to his taste and musicianship, Beethoven's trio in C minor, and 
Mendelssohn’s similar work in the same key, together with the 
andante in F’, originally composed for the Waldstein sonata, fully tested 
Mr. Gilbert’s powers as a pianist, and dislayed his talents to the best 
advantage. All three compositions were nobly rendered The vocal 
music was not behind the instrumental in excellence. Madame Gilbert 
selected Haydn’s “‘ With verdure clad,” and Handel's “ Hush, ye 
warbling choir,” as her contributions, and sang with intelligence and 
ability. Madame Osborne Williams, M. Waldeck, Signor Garcia, Mr. 
Percy Rivers, and Mr. F. Penna, aided the bénéficiare. A feature in 
the performance was the delightful playing of Mr. Henry Holmes, 
who gave one of Corelli’s Preludes, and Tartini’s Allegro and Fuga. 
Signor Pezze was the violoncellist. Herr Lehmeyer and Mr. Parry Cole 
accompanied the vocal music. 





Tue members of the Welsh Choral Union, under the presidency of 
W. Cornwallis West, Esq., met at the Store Street Concert Hall on 
Monday evening, and provided a numerous and highly respectable 
audience with an entertainment, Welsh to the cove. The programme 
bristled with w’s and y’s, and looked guttural all over. The vocal 
executants were Miss Edith Wynne (of course), Miss R, Jewell, and 
Messrs. Byron and Lewis Thomas. The instrumentalists consisted of 
Miss Kate Roberts, pianoforte, and harp, Mr. John Thomas, Mrs, 
Henry Davies and Miss Waugh assisted at the pianoforte. ‘I'he encores 
were numerous, Miss Jewell gaining the first in Smart’s pretty song, 
“A glimpse of blue sky.” Mr, Lewis Thomas was recalled to sing 
Prince. Poniatowski’s ‘ Yeoman’s wedding song,” while Mr, John 
Thomas was vociferously encored for his splendid performance of one 
of Parish Alvar’s compositions. Mr, Arthur Byron, in ‘ Una furtiva 
laprima,’” Miss Kate Roberts in a pianoforte fantasia, Mr. Lewis Thomas 
and choir, and Miss Edith Wynne and choir, in two admirable compo- 
sitions by Brinley Richards, and—who could doubt the fact?—the choir, 
in the “* March of the Men of Harlech,” received encores. Mr. Byron 
eang with great expression a new and exceedingly tasteful song, com- 
posed by John Thomas, entitled “ Alfred’s song in the Danish camp.” 
‘The numerous choruses were well and evenly sung. HL. 


Miss Ema Buspy’s morning concert on ‘l'hursday, at the Hanover 
Squave Rooms, was fully and fashionably attended. Miss Busby had 
the assistance, as vocalists, of Madame Tellefsen and M. Jules Stock- 
hausen; M. Tellefsen, Mr. Carrodus, and Signor Pezze, being the 
instrumentalists, Miss Busby, as usual at her own concert, gave evi- 
dence of her classical taste, and selected for the opening piece of the 
programme Beethoven's Trio in E flat, the pianoforte part of which 
the talented concert-giver executed with her accustomed intelligence, 
and was ably supported by her coadjutors, Mr. Carrodus and Signor 
Pezze. A polonaise by the late M. Chopin (the one in A flat, Op. 53) 
exhibited Miss Busby’s talent in a different style, and the approbation 
expressed at the conclusion was well-deserved. A Sonata for two 
pianofortes by M. Tellefsen was the third piece presented by Miss 
Busby, and, having the composer as an associate, the effect was highly 
satisfactory. Miss Busby’s last performances were two pianoforte solos 
by Schumann, so that her patrons could not but admit the bénéficiaire 
presented them a variety of compositions and exhibited her versatility 
to advantage. Madame Tellefsen, a Swedish lady, with a nice quality 
of voice, sang “Sombre forets” (Guillaume Tell), and two of M. 
Gounod’s songs agreeably and well; and M. Stockhausen gave some 
German Lieder in his usual admirable manner, Signor Pezze being taken 
unwell, was unable to play the violoncello solo set down to him, but Mr 
Carrodus gave a first-rate performance of a Chaconne by J. 8. Bach, 
for the violin alone. Mr. J. G. Callcott was the conductor, and the 
concert altogether gave general satisfaction. 

Mr. Sypney Smita gave his third and last recital for the season at 
St. George’s Hall, on Wednesday afternoon, before a crowded and 
fashionable audience. Mr. Smith played with effect his new fantasia 
brillante from Faust, his solos, Sous la Fenetre, La Harpe Eolienne, Une 
nuit Etoilée, and his Galop de Concert, ‘‘ The Fairy Queen” (encored), He 
aleo performed an adagio and Rondo, by Dussek, with Mr. Henry Holmes 
(violin), Mendelssohn’s Zema con Variazione, with Mr. Howell (violon- 
cello), and with his talented pupil, Miss Agnes King, Osborne’s grand 
duo, for two performers, from Les Huguenots, in all of which he sustained 
his admitted great reputation. Mr, Smith was assisted by Madame 
Patey, who was encored in a song by Gounod. She also, in conjunction 
with Madame Talbot-Cherer, gave a new vocal duet, “ An Even-Song,” 
by Gabriel, which failed to create the least effect, owing to its common- 
place style. Mdme, Talbot Cherer, in G, A, Macfarren’s clever song, 
“Pack clouds away,” and Gounod’s serenade (with Mr, H, Holmes, 
vivlin obbligato) to both, created a most favourable impre-sion. 
Mr. Sydney Smith’s recitals have been most successful this season, and 
largely patronised. Mr, J. G. Callcott was the accompanyist. 

Mr. Apromas, whose claims as a harpist need no assertion here, 
gave a concert in St, James’s Hall on Wednesday last, to a large 
and appreciative audience, Assisted by his two clever daughters, he 
played an arrangement of the “ Wedding March” for three harps; and, 
as solos, he contributed Alvars’s Fantasia, Montecchi e Semiramide, and 
one of his own effective Fantasias on Welsh airs. Mr, Aptommas 
further joined Miss Aptommas in “ La Tarantelle,” and both young 
ladies were associated with their father in his trio on airs from La 
Figlia, As a matter of course, these popular works were heard with 
pleasure, and much applauded. The concert-giver was assisted by 
Madile, Liebhart, who obtained a re-call after each of her songs ; by 
Miss Kdith Wynne, Madame Sinico, Madame Trebelli, Mr, Bentham, 
Signor Caravoglia, and Signor Foli. 

Mr. Brintey Ricuarps gave his annual concert in the Hanover 
Square Rooms yesterday week, and was supported by efficient artists, as 
well as patronised by a large and fashionable audience. ‘The compo- 
sitions and performances of the bénéficiare himeelf naturally claim first 
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if not exclusive, attention, Nearly a dozen of the former were in the 
programme, among them being the “ Boat Song,” “ Anita,” sung by Mr. 
Vernon Rigby; the “Cambrian War Song,” for which Mr. Lewis 
Thomas obtained an encore, a similar compliment being won by Miss 
Edith Wynne, for a new sacred air, “In that hour.” Mr. Richards was 
further represented by his capital madrigal, “ Ye little birds,” and by a 
new duet, “ My childhood’s home,” which combined the voices of Miss 
Wynne and Miss Megan Watts. The pieces played by the concert- 
giver, in a style which elicited much applause, were Beethoven's 
“ Sonata Pathetique,” his own “ In Memoriam,” Tarantelle (encored) ; 
Sir 8. Bennett’s Sonata Duo for piano and violoncello (M. Paque); and 
a Fantasia on Welsh airs. Other notable features in the Concert were 
the harp solos of Mr. John Thomas and the singing of the Welsh Choral 
Union ; and altogether the concert gave much satisfaction. 


—o-—-—- 


HER MAJESTY’S OPERA. 


Last week Mr. Mapleson, for the first time, gave four perform- 
ances, Mdlle. Tietjens being indisposed (rare event) on 
Monday, the advertised representation of the Huguenots, for the 
début of M. Belval, was postponed, and Lucia di Lammermoor, 
with that most versatile, genial, always ready and therefore 
eminently useful artist, Mdlle. di Murska, as the heroine, was 
substituted. On Tuesday, in the fifth performance of the Sonnam- 
bula, Mdlle. Marimon completely established her success, and once 
more caused a generally expressed wish to judge her capabilities 
in some other part. In 1861, when Mdlle. Adelina Patti made 
her debut as Amina, notwithstanding the extraordinary sensation 
she created, the director of the Royal Italian Opera, after two 
performances, put her up in another opera (Lucia), and thus 
not merely consolidated, but raised her position. Why should 
not Mdlle. Marimon be allowed as fair a chance? That Mdlle. 
Marimon’s next appearance in Bellini’s opera will be looked 
forward to with interest there can be no question; at the same 
time, her warmest admirers must hope that for the present, at any 
rate, it may be the last. 

The performance the other night of M. Gounod’s Faust, so 
recently given with Mdlle. Léon Duval, Madame Trebelli-Bettini, 
Signors Nicolini, Foli, and Sparapani, might be passed with a 
mere record of its having been one of the incidents of the week, 
but that four out of the five chief characters were sustained by 
other artists, three of whom were unknown to the English public. 
About the new representative of Margaret, a Hungarian lady 
who has been for some time in the United States, as we can say 
very little that is absolutely encouraging, we would rather say 
nothing at all, unless it be that she displayed an earnestness 
unproportioned to her means of expression, physical and mental. 
For M. Rives, a new Mephistopheles, the indulgence of the 
audience was asked in a eluded, circular, on the plea of indis- 
position ; and as M. Rives, if we are not misinformed, is a pupil 
of the Paris Conservatoire, only very lately emancipated from 
his scholastic fetters, we shall await the period of his convalescence 
before attempting to adjudge his merits. Meantime, it is our 
duty to say that, allowing for the ‘severe cold,” we were not 
greatly struck either by his singing or by his acting. Signor 
Moriami was a good Valentine, looking the part well, singing the 
music carefully, and acting the death scene with considerable 
force. We had hopes of Signor Moriami when he first appeared, 
as Antonio, in Linda, and these hopes have been strengthened by 
subsequent experience, 

The new tenor—new to us, though some time famous in Paris— 
gained a success about which there cannot possibly be two 
opinions. M. Capoul, in his peculiar school, is an artist of the 
very highest order. That school is super-eminently French ; 
but when we remember how many French singers, from Duprez 
downwards, have delighted our English audiences, almost as 
much as they have delighted their own, the distinction can in no 
way be regarded as prejudicial to the stranger. M. Capoul is 
perhaps the most irreproachable French tenor in the Opera 
Comique style since M. Roger, whom he resembles in very many 
Tespects, He sings like M. Roger, acts like M. Roger, and even 
looks like M. Roger. There is the same delicately refined 
management of the “head notes,” the same redundancy of ex- 
Pression and gesture, the same predilection for ‘‘ tempo rubato,” 
which distinguished his renowned predecessor, for so many years 
the glory of the Rue Feydeau. We can easily understand the 








unanimous favour with which M. Capoul has been accepted by 
French connoisseurs, and can as readily believe that he will 
win unanimous acceptance in any country where genuine art is 
understood—seeing that, in his way, he, at the present epoch, 
stands alone. His voice is by no means so rich and powerful as 
the voice of M. Roger, but it equals it in sweetness of quality, 
is quite as flexible, and quite as much under the control of its 
possessor. M. Capoul’s view of the character of Faust is precisely 
that which every French artist adopts; and as the Faust of M. 
Gounod is an opera essentially French in its tendencies, no one 
can logically object to that view, especially when we take into 
consideration that the masterpiece of the distinguished French 
composer had already been heartily welcomed in Germany before 
its production by Mr. Mapleson at Her Majesty’s Theatre, when 
M. Gounod himself was in the house. M. Capoul both acts the 
character in the French manner, and sings the music in the 
French manner; but as in either case what he does attains the 
acmé of perfection in the school to which he belongs, it cannot 
fail to — We need not enter into details. Enough that at 
the end of Act 1, when, by the art of Mephistopheles, Faust is 
once more restored to youth, M. Capoul had produced an 
impression not to be gainsayed. This, in spite of certain draw- 
backs not dependent upon himself, was strengthened as the opera 
went on, and his tender and graceful, if somewhat spun out, 
rendering of the well-known soliloquy, ‘‘Salve dimora,” which 
was unanimously asked for again, confirmed M. Capoul’s success 
in so emphatic a manner that there was no fear of the sequel. 
The sequel, indeed, showed an end worthy the beginning. ‘This 
result is the more to the credit of M. Capoul, inasmuch as his 
brief career has been exclusively devoted, if we are not mistaken, 
to the repertory of the Opéra Comique, to which it is scarcely 
necessary to say Faust does not belong. 

Meyerbeer’s Robert le Diable, on Saturday, offered another 
example of the care with which the ‘“ ensemble,” orchestral and 
choral, is watched over by Sir Michael Costa. In spite of the 
many curtailments which, although the performance began half 
an hour earlier than usual, were still indispensable, the general 
effect was wonderfully striking. At present we must limit our- 
selves to a bare record of the success achieved. Happily two of 
the principal characters were sustained by artists who in this 
great work have so frequently distinguished themselves that it is 
enough to associate their names with the parts allotted to them. 
We mean, of course, Mdlle. Tietjens, whose Alice needs no 
description, and Mdlle. Ilma di Murska, whose Princess 
Isabella is, perhaps, oue of the finest ever witnessed, and whose 
delivery of the appeal to Robert, most familiar to the world as 
‘Robert toi que j’aime,” has not been surpassed in pathos and 
dramatic effect. On Saturday this air created the same sen- 
sation as on all previous occasions, and was encored unanimously 
(as was the unaccompanied trio for Alice, Robert, and Bertram 
in the previous act). 

The Robert of Signor Nicolini was for the most part an 
excellent performance. This gentleman looks the armed Crusader 
to the life, and acts, if not with superabundant spirit, at least 
with commendable discretion. His singing, though unequal, was 
occasionally all that could be wished. We do not think Signor 
Nicolini’s Robert quite equal to his Raoul ; but it would be unfair 
to dismiss it after a single hearing. Signor Belval, for many years 
a principal bass at the Paris Grand Opera, appeared as Bertram, 
and by his noble voice, and, for the most part, forcible declamation, 
won general approval. A first appearance, however, is not a cri- 
terion to be safely relied upon. M, Belval was apparently nervous, 
occasionally sang out of tune, and once or twice was out of time. 
Nevertheless, the impression he produced was, for the most part, 
highly favourable ; and few amateurs doubt that the reputation he 
has so long enjoyed in Paris will be amply vindicated here. To 
make a début in 'a strange tongue with such a character as Ber- 
tram is a bold venture; and it is only just to allow M. Belval 
another opportunity before giving a decided opinion of his capa- 
bilities. Signor Rinaldini played Rimbaud very well; and the 
part of the Abbess Helena, in the imposing scene of the Resus- 
citation of the Nuns, was represented to perfection by Madame 
Fioretti, whose easy and graceful dancing almost recalled the glories 
of the ballet at the time when Mr. Lumley made ballet supreme 
at Her Majesty’s Theatre. On the whole, the performance of 
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Robert le Diable was one of the most striking and efficient Mr. 
Mapleson has given during the present season. It was repeated 
on Thursday night. ; 
The opera on Tuesday was La Sonnambula. Last night 
Lucia di Lammermoor was repeated ; and to-night, M. Capoul 
again appears in Faust, with Mdlle. Léon Duval as Margaret. 


—~o— 


ROYAL ITALIAN OPERA. 


Owing to the sudden indisposition of Madame Monbelli, who 
was to have sustained the important part of Inez in the Africaine, 
on Saturday night, the latest work of Meyerbeer was unavoid- 
ably postponed, and Fra Diavolo substituted in its place. Mr. 
Gye is fortunate, in case of disappointment, at the shortest 
possible notice, to be able to choose from so large a catalogue of 
attractive operas, each of them more or less efficiently ‘‘ cast”. 
There was a crowded audience on Saturday, and the Royal box 
was occupied by the Prince and Princess of Wales, the Duke of 
Edinburgh, the Grand Duke Vladimir, Prince John of Gliicks- 
burg, &c. 

The other performances during the week were repetitions of 
Don Giovanni, Le Nozze di Figaro, the Huguenots, and the Bar- 
biere, which, represented as they are by the Covent-garden 
Company, the frequenters of the Royal Italian Opera seem 
never tired of hearing. During the past week we have had Otello, 
with Madame Adelina Patti (Monday) ; La Favorita, with Mdme. 
Pauline Lucca, and Signor Mario—/or the last time, as Fernando 
a part in which he has never had an equal (Tuesday) ; L’ Etoile 
du Nord, with Madame Patti, first time this season (Thursday) ; 
and L’Africaine, with Madame Lucca, also first time (Friday). 
For to-night we are promised Un Ballo in Maschera, with Signor 
Mario as the Duke—again the great tenor’s last appearance in a 
character which he has made his own. 

Of the concerts which Mr. Gye is now giving on Saturdays in 
the Floral-hall, we need say nothing except that the programmes, 
consisting of well-known and popular pieces both from the 
operatic repertory and that of the concert-room, introduce all the 
chief members of his company, and on that account alone offer 
more than ordinary attractions for a vast number of persons 
whose chief pleasure is to gaze at a posse of celebrated 
artists one after the other in immediate succession. In their way 
these entertainments are unique ; but their principal interest is 
for habitual ‘‘sightseers.” ‘T'wo have already been given, and a 
third is announced for to-day. 

a ae 
MUSIC AT BERLIN. 
(From a Correspondent.) 


The absence on leave of so many leading artists from the Royal 
Operahouse at present renders it rather difficult, if not, indeed, 
impossible, to get up any work @ grand spectacle. This was 
experienced lately, when Tannhdiuser was commanded for the visit 
of the Empress of Russia. Had not Herr Zottmayr, who was 
summoned expressly from Cassel, by telegraph, to play the part 
of the hero, responded to the call, the opera could not have been 
given. The other characters were sustained by Madame Harriers- 
Wippern, Herren Schelper and Fricke. Mdlle. Berger has gone, 
like a dream—more or less. The last character she sang was 
Gabrielle, in Kreutzer’s Nachtlager von Granada, Herr Schmidt 
appearing as the Prince Regent. Both the lady and gentleman 
obtained a fair share of applause, and the gentleman, I hear, is 
definitively engaged, in place of Herr Schelper.—Herr Walter 
must have gone on his way rejoicing to Vienna, AsI mentioned, 
in my last letter, or my last letter but one, Herr Walter had the 
honour, a short time since, of singing at a Court concert. To 
mark his satisfaction with Herr Walter's efforts, his Majesty, the 
Emperor-King, has presented him with a valuable gold watch and 
chain.—You may recollect my saying last week that the 
eighteenth of the month would be the fiftieth anniversary of the 
first production of Der Freischiitz. 1 did not tell you, however, 
that of ail the singers who appeared on that occasion, the sole 
survivor is Madame Seidler, who played the part of Agathe. I 
cannot understand how it was I omitted to mention the fact, 
except, perhaps, because I did not know it myself till yesterday 
evening. 





PROVINCIAL. 


Matvery.—The following is taken from the Malvern News, 
June 3rd :— 


“The first of a series of four Madrigal and Ballad Concerts was given 
in the Concert-hall by the Philharmonic Society, on Tuesday evening, 
the Rev. A. Sewell conducting. Mr. Haynes and Mr. Bovington pre- 
sided at the pianoforte. Every part went off exceedingly well, the 
singing of the Rev. A. Robinson and the conductor being first rate, 
There were several encores, but the most deserving effort, ‘ The Swallow,’ 
with flute obbligato, by Mr. Restarick, escaped. The society did their part 
very satisfactorily, Madrigals require more work than choruses. We 
have known many a good chorus singer at sea in a madrigal. The 
audience numbered fifty-nine! A dry night, and not too hot, took 
away any excuse. How wasit? ‘The concert was well advertised, and 
there was no counter-attraction. Do the Malvern people want amuse- 
ments? They say so; but when provided, they refuse to attend,” 


Dusiin.—The following is taken from a Dublin paper : — 

«“ The Exhibition Palace last evening formed a beautiful promenade 
for many thousands of our citizens, who, for several hours, were enter- 
tained with the splendid music of the military bands. The great feature 
of the evening was Professor Glover’s cantata, S¢ Patrick, which 
was performed with much eclat in the large concert hall, under the 
direction of the accomplished author. ‘The services of many ladies and 
gentlemen of position in the musical world were secured for this 
performance, so that Professor Glover’s cantata might be rendered with 
every advantage. Miss Lina Glover and Miss E. Glover, Madlle. Le 
Bla, Miss Flinn, and Miss E. Flinn, Her Carl Stepan, Messrs, Regley, 
Sherlock, M‘Carthy, Liddell, and Herr Elsner, represented vocal and 
instrumental music of a high order. It is, therefore, unnecessary to 
speak in detail of the performance. From beginning to end it was 
conducted with success, It may, however, be mentioned that Miss Lina 
Glover's singing of the part, ‘I often wish,’ and in the aria, ‘ Innisfail,’ 
was loudly encored; and Herr Carl Stepan was similarly honoured after 
singing the aria, ‘ Lord, have Mercy.’ The orchestral accompani- 
ment and chorus were all that could be desired.” 


— 
ROYAL ACADEMY OF MUSIC. 


The public rehearsal by the Students of the Royal Academy of 
Music, on Tuesday, we read in the Globe, began with Men- 
delssohn’s setting of the 42nd Psalm, “‘ As the hart pants.” 
Familiar as this work is to purely vocal societies, it has rarely 
been heard in London with its orchestral accompaniments. These 
were rendered by the, for the most part youthful, performers 
with precision and delicacy; as were the solos by Misses Grahame 
and Jones; while the chorus exhibited an amount of refinement 
only attainable by a body, the majority of whom are under in- 
dividual training as vocalists. The Psalm was followed by two 
songs, one the composition of a Student, Mr. Douce, sung by 
Miss Rebecca Jewell; the other the well-known ‘II mio tesoro,” 
sung by Mr. Guy; and three pianoforte solos, with orchestral 
accompaniment. Reinecke’s Concert Stiick, in G minor, Men- 
delssohn’s Serenadein B minor, and Moscheles’ *‘ Au clair de la 
lune,” severally performed by Misses Waite, Greene, and Chap- 
man. 





Bentoell’s Epitaph on Bentoell. 


Dear Mr, World,— 
In last week's print 

You say “all right” to me; that's true, 
Iam all right. You drop a hint 
Bout being short (of course in sport *) ; 
The hint I'll store, and so no more 

Will I be-long to you. 

Benwell. 


® It didn’t ought.—A, 8. 8. 











Breakrast.—Epps's CocoA.—GRATEFUL AND ComFortTinG.—The very agreeable 
character of this preparation has rendered it a general favourite.—The Civil Service 
Gazette remarks :—‘* By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application of the fine pro- 
perties of well-selected cocoa, Mr. Epps has provided our breakfast tables with a 
delicately flavoured beverage which may save us many heavy doctor's bills." Each 
packet is labelled: James Epps & Co., Homeopathié Chemists, London. Also 
takers of Epps’s Cacaoine, a very thin evening beverage, 
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WAIFS. 


The Sunday Times of June 4th speaks as follows of Madame Arabella 
Goddard’s performance at Sir Julius Benedict's recent Grand concert in 
the Floral Hall :— 

‘Among the more remarkable achievements which distinguished the 
occasion may be placed Madame Arabella Goddard’s playing of the concert- 
giver’s fantasia, Hrin, Had not Madame Goddard elected to be the best 
of classical pianists, she would have been an artist of the “brilliant” school, 
equal to its founder, the late Thalberg himself. We are glad she preferred the 
more solid honour, but are, nevertheless, content that, now and then, she 
should show a fashionable audience how fashionable music ought to be played. 
Her success on Wednesday was complete, and led to an enthusiastic recall.” 


At the next Philharmonic Concert, Madame Arabella Goddard is to 
play Sir Sterndale Bennett's Fourth Concerto (in F minor), The 
occasion is appropriate. 

L’ombre, M. de Flotow’s new opera, is in active rehearsal at Vienna 
and Pesth, At the latter city, the opera will be given in the Hungarian 
language. 

At Prince Poniatowski’s matinée at St. James’s Hall, on Wednesday 
next, Madame Adelina Patti is announced to sing. 

Madlle, Marimon’s next part at Her Majesty’s Opera, after Maria, in 
La Figlai,is to be Gilda, in Rigoletto, 

Madlle, Marimon’s illness prevented her from singing at Dr. Wylde’s 
New Philharmonic Concert, on Wednesday night. Her substitute, 
however, was Madlle. Marie Cabel, and no one complained, 

A free German version of Shakspere’s “‘ All’s Well that ends Well’’ 
has been produced with success at Weimar. 

Miss Agnes Stewart has at press a series of “ General Questions on 
Ancient and Modern History, Geography, and the fine Arts.” 

It is stated by an American contemporary that the City of Boston, U.S., 
spends annually upwards of £6000 on music in its public schools, 

There are seventy-two candidates for the post of organist of Bangor 
Cathedral, The choice will be made by competition, and it is left to 
Dr. Elvey and Dr, Wesley. 

It is not generally known that the “ Venerable” Bede, in addition to 
his historical works and commentaries on the Scriptures, was the author 
of a “ Treatise De Re Metrica.” 

The cottage at Clevedon, near Bristol, occupied by Samuel Taylor 
Coleridge on his marriage in 1795 still remains tolerably in statu quo 
It now bears the name of Myrtle Cottage. 

Another verse translation of Virgil’s ‘“‘ Auneid” is announced. It is 
by Mr. George Kettilby Rickards, Counsel to the Speaker, and for- 
merly the gainer of a ‘‘ Newdigate” prize poem at seem College, 
Oxford. 

A volume of poems in modern Greek has just been published by Mr. 
Loverdos, under the title of “Songs of the Mountains.” One string of 
poems in the volume in the collection, entitled ‘‘ Thaleia,” is very much 
in the style of Tennyson’s “ Maud,” 

Monsieur De Vroye, the eminent flautist, is among the artists engaged 
for the series of Concerts to be given in Baden-Baden and Wiesbaden in 
July and August next. 

A correspondent wishes us to ask Mr. Mapleson what has become of 
the baritone, Sig. Sparapani. The correspondent, who signs himself 
“ Alfred Tennyson Buff,” may ask the question for himself, without 
fear of re-‘' buff.” 

Signor Borella, the obstreperous buffo of the Lyceum Italian Opera 
Company, has quitted Her Majesty's Opera for, on dit, an engagement 
already contracted at Naples. He will hardly be missed, his peculiar 
humour being wholly unintelligible to the amateur mind of northern 
hemispheres. 

Not contented with her triumph as a pianiste in the New York 
concert rooms, Mdlle. Krebs has made her début as a vocalist with but 
qualified success, the critics recording that her unquestionable taste and 
correct style cannot make up for the absence of voice.—Choir. 

It is obvious that the Crystal Palace at Sydenham is indirectly a 
great “ educator” of the people. It is not, perhaps, equally well known 

that it is directly also concerned with the work of instruction. So far 
back as the year 1860 its directors established at the Palacea school of 
art, science, and literature, with the purpose of affording the highest 
educational advantages by means of distinguished and experienced 
professors at moderate expense, and at the same time of utilising 
the art courts and other collections of the Palace for the purposes of 
instruction. Ladies’ classes are now in constant and regular work in 
drawing, singing, history and languages (ancient and modern), arith- 
metic, mathematics, natural philosophy, botany, &c. These classes 
are well attended, and are guaranteed by a ladies’ committee as well aa 
by the names of the professors. 





Madille, Benza is not coming this year to Her Majesty's Opera, for 
reasons unnecessary to state. 

__ The Musical Guide to the London Churches, now published every week 
in our columns, furnishes a striking proof of the increased attention 
devoted to the practice of new compositions by our choirs, and it is a 
very significant fact that it should have been reserved for a London 
church to give Schubert’s Mass in E flat its first hearing in a complete 
form in this country.—-Choir. 

Mr, John Francis Barnett’s Paradise and the Peri, so successfully pro- 
duced at the last Birmingham Musical Festival, has lately been per- 
formed with great successat the following places: ‘ Rock Ferry,” ‘‘ Sale,” 
near Manchester, Paisley, Sheffield, Bradford, and Cambridge. At the 
last mentioned place Mr. J. F. Barnett himself conducted, and received 
a perfect evation from one of the largest audiences ever assembled at 
the Amateur Musical Society. The female vocalists were Madame 
Patey and Miss Edith Wynne. 

Among other improvements to be introduced at St, Paul’s, we are glad 
to hear that the canons intend to deliver a special series of sermons to 
young men during the ensuing winter. As these will unquestionably 
be popular services in the best sense of the word, it is to be hoped that 
an effort will be made to provide music in which the people can take 
me. and, above all, to ensure a good supply of tingable hymn tunes.— 

hoir. 

Our fashionable salons are about to be entertained by the production 
of a comedy for which Mdme, Pauline Viardot has written several 
pieces of music. The work will excite all the greater interest because 
dealing with events which have actually taken place in our time, and in 
London itself. It will be played by Mdlle, Marie Dumas, the authoress, 
and M. Jules Lefort. Mdlle, Dumas, we may add, has succesfully 
introduced here her “ Saynétes de Salons,” which has been so much 
applauded in France and Italy, Moreover, she has adapted portions of 
Racine’s Esther to the music of M. Gounod’s Gallia, the motet written 
for the opening of our International Exhibition. Mons. Saint-Saéns, 
organist of the Madeleine, executes the music at the piano, and Mdlle. 
Dumas declaims Racine’s verse, This adaptation, which M. Gounod hai 
approved, produces an admirable effect. 

A very seasonable and sensible edition has been made to what are 
fairly termed the “thousand-and-one attractions” of the Crystal 
Palace in the shape of some band performances on the terrace. The 
broad walk has been specially prepared for promenade, and as the band 
will play on alternate evenings, not only will it prove a welcome feature 
in the day’s entertainments, but to the residents in the neighbourhood 
it will be an immense boon.—Choir. 


THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duxcan Davison & Co., 244, Recent Street, W. 


DR. STOLBERG’S VOICE LOZENGE, 

For invigorating and cnrlehing the voice, and removing affections of 
e throat, 

AS maintained its high character for a quarter of a 

century; and the flattering testimonials received from Grisi, Persiani, 

Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 

No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retai! Chemists in the United Kingdom. 


STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, in haya are 7 Useful for Bronchitis, 
by loosening the phlegm and relieving violent fits of coughing. 
Yp. & P. W. SQUIRE, C ists on the Establi t in Ordinary to the Queen, 
Gazetted August 8th, 1837—December 31st, 1867).—277, Oxford Street, London. 


PRACTICAL HINTS AND OBSERVATIONS 


RELATIVE TO THE 


INTRODUCTION BY GOVERNMENT 


or 
SINGING IN PUBLIC SCHOOLS. 
By Dr. FERDINAND RAHLES. 
Price 8d. 
London: Dowcan Davison & Co., 244, Regent Street, W. 


“PDLEINE DE DOUTE,’ 
SONATA FOR PIANOFORTE — . iia 
i omanza, Intermezzo, Scherzo and frio, 
som cas wile pode dpe Dedicated by permission to 
MADAME ARABELLA GODDARD, 
By BERNARD FAREBROTHER, 
London; Lamsorn Cook & Co., 63, New Bond Street, W. 
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THE 


GLEE AND CHORAL 
LIBRARY : 


A SELECTION OF 


VOCAL PART MUSIC, 


With Pianoforte Accompaniment, 


CONSISTING OF 


CHORUSES, QUINTETTS, QUARTETTS, TRIOS, &c. 


THE MOST POPULAR AND CELEBRATED COMPOSITIONS OF 


CALLCOTT. HANDEL. | MENDELSSOHN 

SIR H. BISHOP. | HORSLEY. MORLEY. 

DR. COOKE. KREUTZER. STEVENS. 

DANBY. LINLEY. SPOFFORTH. 
SIR J. STEVENSON, &c., &c. 


~ 


§1 Numbers, Price Twopence each. 
Catalogues forwarded post free to any part of the world. 


ASHDOWN & PARRY. 
THE 


SINGER'S LIBRARY 








LONDON: 








CONCERTED MUSIC, 


WITH 


PIANOFORTE ACCOMPANIMENT. 


EDITED BY 


JOHN HULLAH. 


Sacred Series, 50 Numbers. Secular Series, 94 Numbers. 
Price of each Number, Twopence, 


ASHDOWN & PARRY 


Bec to announce that they have now reprinted the whole of 
the Numbers of the 


SECULAR SERIES 


of this much-esteemed Collection; and in order to render 
the work universally available, have adopted the G clef, instead 
of the Alto and Tenor, throughout. As a guarantee that the 
high character of the work “will be maintained, ASHDOWN & 
Parry have made arrangements with Mr. HvuLian to continue 
his Editorship, and several new numbers have been published. 

Full Lists of Contents will be sent on application, post free, 
to any part of the world. 














LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE, 





A. Gounod’s Hew Songs, 


GOOD NIGHT. Words by SHELLEY... one ave ove 

THERE IS DEW. Words by Tom Hoop... «do seo 

WOE’S ME! WOE’S ME! Words by Campseiu, ... 
Sung by Miss Edith Wynne, 

BOLERO. With Spanish and English words ; 

IT IS NOT ALWAYS MAY. Sung by Santley 


THE FOUNTAIN MINGLES ane Bi 
RIVER. Sung by Santley ae 


Chappell’s Vocal Aibrany 
OF PART SONGS, &c, 


ADAPTED TO THE USE OF CHORAL SOCIETIES, &c. 











COMPOSED OR 
ARRANGED BY Price 
1. Dulce Domum. S§.A.T.B. .. G. A. Macfarren ..2d. 
2, Down among the Dead Men. SATB. «- ” --2d 
3. The Girl I've left behindme. 8.A.T.B, . ” 
4. British Grenadiers, §.A.T.B. .. 
5. Long live England’s Future Queen. 8.A.7.B, Dr. Rimbault 
6. My task is ended (Song and Chorus), A.T.B.B. Balfe 
7. Thus spake one Summer's day. S.A.T. » + Abt . 
8. Soldier's Chorus. T.T.B.B, e -.» Gounod 
9, The Kermesse (Scene from “ Faust "., oy enh road 
10. Up, quit thy bower. §,A.T.B, . .. Brinley Richards 
11. Maidens, never go a-wooing- §.S.T. T.B, .. G.A. Maofarren 
12. Faggot Binders’ Chorus .. ; -- Gounod .. 
13, Sylvan Hours (for six female voices). . Joseph Robinson 
14. The Gipsy Chorus . Balfe ee 
15. Ave Maria... -. Arcadelt. 
16. Hark! the Herald Angels Sing. ‘8. A.T.B. .. Mendelssohn 
17. England Yet (Solo and Chorus). 8.A.T.B. .. Jules Benedict . 
18. The Shepherd’s Sabbath Day. S.A.T.B, .. J, L, Hatton 
19. Thoughts of Childhood. §.A.T.B. - Henry Smart 
20 Spring's Return. §.A.T.B. , vs 
21. An Old Church Song. oon ‘ 
22. Sabbath Bells. §.A.T.B. 
23, Serenade, S.A.T,B,.. .. 
24, Cold Autumn Wind, §.A.T.B. . 3 ” 
25. Orpheus with his Lute. 8.8. 8. Bennett Gilbert 
26, Lullaby. SAA... 2 
27. This is my own, my Native Land. S. A. Ee B. 
28. March of the Men of Harlech. §.A.T.B. 
29. God save the Queen. S.A.T.B..  .. 
80. Rule, Britannia. §.A.T.B,..  .. 
81. The Retreat, T.T.B.B. . 
82, Lo! Morn is Breaking. 8. ‘8. 8... 
33, We are Spirits. 8.8.8. . 
34. Market Chorus (Masaniello). 8. A.T, B, 
35, The Prayer (Masaniello). §,.A.T.B... 
36. The Water Sprites. 8.A.T.B. 
37, Eve's glittering Star. 8.A.T.B, . " 
38. When first the Primrose. 8.A.T.B, ‘ » 
89. O Dewdrop bright, S.A.T.B. 
40, Sanctus, from the “ Messe Solennelle. ” SAT, B. 
41. Nine Kyries, Ancient and Modern .._.. ° ae 
42. Sun of my Soul. 8. A.T. B. . Brinley Richards 
43, Twas Fancy, and the Ocean's spray «» G,A, Osborne .. 
44, A Prayer for those at Sea _ .. 
45. O Thou, whose power (Prayer from More in Egitto) Bossint .. 
46. The Guard on the Rhine. 8.A-T.B . G. A- Macfarren .. 
47. The German Fatherland. S.A-T.B. ..  « 2d 
48, The Lord is my eet (Quartet) « G,A, Osborne .. 
49.Te DeuminF « wettest oes COKBON 
50. Te Deum in Fou ome eves «.  Nares 


G. A. Macfarren 
. Dr, Rimbault 


” 
.. L, de Rille 
| Cherubini 


G, A. Macfarren 
. Auber 


pa 
- Kucken, .-. 


Rossini «. 





LONDON: 


CHAPPELL & C0, 50, New Bond St. 
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BOOSEY’S LIST 


OF 


NEW PUBLICATIONS. 





RTHUR SULLIVAN’S NEW CANTATA, “ON 


SHORE AND SEA," composed for the Opening of the Exhibition, the 
words by Tom Taylor, is ready This Day, price 2s. 6d. complete. 





ETER THE SHIPWRIGHT, by Lorrzine. Performed 
at the Gaiety Theatre, Complete edition, with English words, price 5s. ; 
uniform with the cheap editions of the “GRAND DUCHESS,” 5s. *“ ORPHEE 
AUX ENFERS,” 2s, 6d. “COX AND BOX," 2s. 6d. “ THE CONTRABAN- 
DISTA,” 2s, 6d. 





ILLIE’S FIRST MUSIC BOOK, with Pictures. By a 


Lady, Anentirely new and simple system of teaching the Pianoforte to Children, 
containing the most complete instructions in music and upwards of 100 exercises and 
popular airs, all Py Pong | arranged, with 15 Engravings on wood, including 
Lillie’s First Lesson, Lillie’s First Ball, and twelve other illustrations to various tunes. 
An invaluable work for mothers, elder sisters, and governessess. Printed on tinted 
paper, music size (64 pages), Price 2s. 6d., in paper cover, or 5s, bound in whole cloth, 
gilt, 





| a4: FLEETING PLEASURES. New Sacred Song, 


by ALEXANDER Ewinc, composer ot “Jerusalem the Golden,” Price 





ROM FLEETING PLEASURES. By the composer 


of “ Jerusalem the Golden.” Arranged as an effective piece for the Pianoforte, 
n the style of the Nun’s Prayer. Price 3s, 





les FLEETING PLEASURES. By the composer 
f “ Jerusalem the Golden.” As a hymn for four voices, without words, 
Small 8vo, Price threepence (post free). 


TEPHEN HELLER’S NEW WORK. STUDIES 


\) ON DER FREISCHUTZ. A collection of pieces on Weber's Opera. In one 
Book, Price 6s, This Day. 

“ These studies from Weber’s grand opera may be commended as among the very 
best arrangements of the kind ever composed. They are studies of the very highest 
class, founded upon themes of the opera. We may especially remark upon the 
treatment of the famous tenor melody, ‘ Through the forests,’ as a specimen of can- 
tabile treatment worthy of Mendelssohn himself, If these studies are not eagerly 
sought by every pianist able to play them, we shall give our English professors and 
amateurs credit for less taste eer we believe them to possess,”"—Zra, 


H. COWEN’S “MAID OF ORLEANS.” MAROH. 


« Performed at the Crystal Palace Saturday Concerts, and at Mr. Kuhe's 
Brighton Concerts. Price 3s, In the press, for Military Band. 











To CHILDREN’S CHORAL BOOK. Thirty Juvenile 


pieces arranged for three equal voices. Price 6d. “We can honestly 
recommend it to schools in which singing is either a study or a relaxation.”— 
Sunday Times, By the same Editor, 6d. each, A GARLAND OF SONGS, Fifty 
Part-Songs for Villages or Schools. THE GOLDEN HARVEST, Twelve easy 
German Four-Part Songs. 





Published every Fortnight. 
Ts ROYAL EDITION OF OPERAS. Edited by 


Artur Snitivan and J. Prrrmay. Complete Handbooks for the Theatre, 
containing the whole of the music, and Italianand English words, Royal 8yvo. Price 
2s. 6d, each in paper, or 4s,, cloth, gilt edges. Now ready :— 


FAUST. FRA DIAVOLO. 

IL TROVATORE, LA SONNAMBULA. 
MARTHA, IL BARBIERE. 
DON JUAN. Ng 

NORMA. FIGAR 

LUCIA DI LAMMERMOOR. LUCREZIA. 
RIGOLETTO LA FIG 


LA TRAVIATA, 1L FLAUTO MAGICO. 
“The best cheap edition in the market.” —Observer, 


London: BOOSEY & CO., Holles Street. 











Just Published, 


LETTY 
THE BASKET MAKER. 


COMIC OPERA IN THREE ACTS. 
MUSIC BY 


Mm. W. BAL FE. 











& d@ 
OVERTURE, Solo and Duet - - - 4 0 
1, PROLOGUE - - 4 0 
2. INTRODUCTION AND CHORUS - 4 0 
3. RECIT. AND CAVATINA (Count), “Ah! 
search the world from end to end” - 4 0 
4, QUARTET AND CHORUS, “Is it 
thus, sir? . o . i 
5. wa (Leth y), “ With dance and 
song” : * we a hee 
54. THE same, one note lower (in B flat) - 3 0 
6. POLKA DUET (Letty and ai aay. 
to work, for ’tis your dut 4 0 
7. DANCE AND CHORUS, " How the heart 
with pleasure boundin 3 0 
8. SESTET AND CHORUS, Ts surely 
an illusion ” 0 
9. FINALE to Act 1, - By the lines that 
here I trace” - 6 0 
10. YAWNING SONG (Hermans), “Yaw—aw” 3.0 
103. THE DREAM SONG (Craton), “We 
walked by the sea” = - 3 0 
11. ARIA (Countess), “ With sstemmneink  gase T 
round me” - 3 0 
12. DUET. (Countess and Hermann), “Now 
that little matter’s o’er” 3 0 
13. RECIT AND SONG (Lanastro, “What 
sorrow dark anddanger wait” - 3 0 
134. The same in treble clef (in F)- - = - 
14. SONG, “ Nothing but a dream” (Letty), 
“ Ne’er was mortal eye delighted”- - 3 0 
15. DUETTINO (Letty and Bridget), “See 
here decked the toilet table”- - - 38 0 
153. Also one note lower (in E flat) - - 3 0 
16. SONG, “Two gifts” (Count) “Two om 
there are that fate bestows” - 3 0 
164. Also two notes lower (in B flat) = - - 3 0 
17. THE SINGING LESSON (Letty), “ Oh, 
good gpecioms, what a strange machine 
is that” i ee oe oe ee 
18. PART SONG “Hark, now the music 
swelling” - eile. mi « § @ 
19. GRAND BALLET ee ae See A ie. 
20. THE MAGYAR DANCE - - 3 0 
21. FINALE, “ Amidst the ee “ this 
festive scene” - 7 0 
— COMPLETE OPERA, Qls. 
LONDON: 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 
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STERNDALE BENNETT TESTIMONIAL. 


At a Meeting of the Professors of the Royal Academy of Music, which took place at the Institution, on the 22nd of April, it 


was unanimously resolved that it is desirable to offer Sir W. STERNDALE BENNETI a Testimonial of the cordial s 





pathy of musical 


artists, and lovers of music, in the distinguished honour that has recently been conferred on him by our Most Gracious Sovereign, 
and that this Testimonial consist in the Endowment of an Exhibition to be called the 


STERNDALE BENNETT EXHIBITION, 


to assist Musical Students in their education in the Royal Academy of Music, of which Institution the eminent musician whose name 


will thus be perpetuated was a pupil, and is now the Principal. 


The following Gentlemen have formed themselves into a Committee, for the purpose of fulfilling this resolution. Those marked 
with a * form the Sub-Committee :— 


W. H. Aytwarp, Esq. 
H. C. Banister, Esq. 
J. Lamporn Cock, Esq. 
* F, R. Cox, Esq. 

* W. G. Cusiys, Esq. 
W. H. Cummines, Esq. 
* W. DorreE Lt, Esq. 

* H. BR. Evers, Esq. (Hon, Sec.) 
F. R. Foukes, Esq. 
Signor Garctra. 

Signor GILARDONI. 





Joun Gitx, Esq. 

J. Goss, Esq. 

G. Grove, Esq. 

C. Harper, Esq. 
W. H. Hotmes, Esq. 
H. W. Hitt, Esq. 
G. Horton, Esq. 
Joun Huiian, Esq. 
F. B. Jewson, Esq. 
W. Lacy, Esq. 

H. Lazarus, Esq. 





H. C. Lunn, Esq. 

* G. A. Macrarren, Esq. 
* W. MACFARREN, Esq., Hon. Treas. 
Arruur O'Leary, Esq. 
Signor Pinsutt. 

Signor Pratt. 

Cipriani Porter, Esq. 
Signor Praca. 

Signor RANDEGGER. 

Sms Reeves, Esq. 

* BrinLey Ricnarps, Esq. 


With power to add to their number. 

Subscriptions to the ‘‘ Sterndale Bennett Exhibition Fund ” will be received by the Hon. Treasurer, WALTER MACFARREN, Esq., 
8, Osnaburgh Terrace, N.W. ; the Hon. Secretary, H. R. Evers, Esq. ; by any other Member of the Committee ; and by the Union 
Bank oF Lonpon, Argyll Place, Regent Street. 


The Cottage, Aubrey Road, Notting Hill, W. 


May 31st, 1871, 








P. Santon, Esq. 

C. SaNTLEY, Esq. 

Dr. SrEGGALL. 

0. SvenpseEN, Esq. 

A. Suttivan, Esq. 

H. Tuomas, Esq. 

T. A. Watiwortn, Esq. 
W. Watson, Esq. 

J. G. Warrzic, Esq. 

F, WESTLAKE, Esq, 


H, R. EYERS, Hon. Sec. 








SUBSCRIBERS’ NAMES 


H. R. Allen, Esq. «.- 
W. C. Alwyn, Esq. ... 
H. Aveling, Esq. «+ 
W. H. Aylward, Esq. 


* eee 
— 
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. aoe 


G. B. 
Walter Bache, Esq. ... 
W. Baly, Esq. (Exeter) 
W. S. Bambridge, Esq. 
H. C. Banister, Esq. 
H. Baumer, Esq. ... 
Sir J. Benedict... 

T. T. Bernard, Esq.... 
John Black, Esq. «.. «+ 
Messrs. J. Broadwood & Sons 2 
R. Case, Esq, ... soo sed 
Rowland Cox, Esq. ... 
F. R. Cox, Esq. _... 
J. Lamborn Cock, Esq. 
W. G. Cusins, Esq. 

H. C. Deacon, Esq. ... 
W. Dorrell, Esq. 

Lord Ebury ove 
H. B. Eyers, Esq. ... ... 
R. Eyers, Esq. (Blandford) 
Madame Ferrari ae 
F. R. Folkes, Esq. ... 
Mrs. Frackelton ... 
C. C. Fuller, Esq. 
Signor Garcia ... 
John Gill, Esq.... ia 
Mrs. John Gill seve Sow 
Mrs. John Gill (Clapham) 
Signor Gilardoni «4. «se 
J. Goss, Esq. +6 ose 
Charles Godfrey, Esq. 
Dan Godfrey, Esq. ... 
G. Grove, Esq. “ 


Sscecoocooccoccococooooooooooooooocooscoeocooeocococeceoo 
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C. Harper, Esq. 


J. Heming, Esq. 
Miss Henderson ... ... 2 
H. Weist Hill, Esq. ... 2 
G. Horton, Esq. . 1 
John Hullah, Esq.... «5 
W. H. Holmes, Esq... 5 
B. R. Isaac, Esq. (Liverpool) 1 
F. B. Jewson, Esq. ow 2 
Walter Lacy, Esq. 
H. Lazarus, Esq. ... 
C. Lonsdale, Esq. ... 
W. F. Low, Esq. ... 
Stanley Lucas, Esq. 
H. C. Lunn, Esq. ... 
Mrs. H. C. Lunn. ... 
| OS ar ae eee 


ow £1 


A Sayre eet 
G. A. Macfarren, Esq. ... 
Walter Macfarren, Esq. ... 
Oliver May, Esq. ... .. 
T. M. Mudie, Esq... ... 
The Rev. J. Powell Metcalf 2 
Arthur O'Leary, Esq... 3 
Captain E. Ottley... ...10 
The Right Hon. Sir J. 
Pakington, Bart. M. P. 
Miss Poach ... 00. sis 
T. Pettit, Esq. 
Signor Pinsuti 
Signor Piatti 
Cipriani Potter, Esq. 
F. Pratten, Esq. 
Signor Praga ‘a 
Signor Randegger.... ... { 
C. J. Read, Esq. (Salisbury) 
Sims Reeves, Esq....  ... 
Brinley Richards, Esq. ... 
F. Ralph, Esq. es 
H. Rougier, Esq. 
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ALREADY RECEIVED. 


G. Russell, Esq. oe > | 
P. Sainton, Esq. ... ... 5 
C. Santley, Esq. ... 5 
C. H. Shepherd, Esq. 
(Newcastle) ... 
re 
Charles E. Stephens, Esq. 
S. J. Stephens, Esq... 
O. Svendsen, Esq... ... 
Arthur S, Sullivan, Esq. 
BB, sos tee 
H. Thomas, Esq. ... 
John Thomas, Esq. 
Mrs. E. E. Titterley 
T. Wallworth, Esq. 
W. Watson, Esq. ... 
J. G. Waetzig, Esq. 
F. Westlake, Esq. ... 
Mrs. Williams 
J. Whomes, Esq. ... 
Geo. Wood, Esq. ... 
Mrs. Anderson... 
J. Banister, Esq. 
J. Lea Summers, Esq. . 
Lady Thompson ine 
Joseph Kirkman, Esq. ... 
Henry Kirkman, Esq. .. 
Marmaduke C. Wilson, Esq. 
J. Williams, Esq. ...  ... 
Miss Josephine Williams 
F. C. Jelf Sharp, Esq. ... 
George Wheeldon, Esq. 
(Wolverhampton) 
The Rev. Sir F. A. Gore 
Ouseley, Bart. ... 
Miss Clough ... ... 
George Smith, Esq. 
Miss A. A. Smith ... 
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| & See ae 
Hugo Daubert, Esq. 
C. Sparrow, Esq. ... 
T. Sparrow, Esq. ... ... 
J. Brinsmead, Esq. 
Miss Green... css aie 
T. E. Weekes, Esq. (Ply- 
mouth) 79. ¥i.. a0 
S. Weekes, Esq. (Ply- 
TOQUE" sia vehca, . 48 
W. Duncan Davison, Esq. 
J. W. Davison, Esq... 
Madame Arabella Goddard 
C. E. Mudie, Esq. . 
Handel Gear, Esq.... ... 
G. W. Hammond, Esq. ... 
C. S. Jekyll, Esq. ...  ... 
F. D. Lewin, Esq. (Lee)... 
J. T. Willey, Esq... ... 
C. A. Barry, Esq. ... ... 
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E. H. Busk, Esq. ... .. 
‘Thomas Woolner, Esq. ... 
W. B. Healey, Esq. 
R ; Ais 
Miss Norman (Brighton) 
M. Paque, Esq. ... «. 
Charles Gardner, Esq. ... 
J. Ridgway, Esq. (South- 
ampton) 0.) iede” ase 
Miss Scott ... 1. a 
Arthur J. Otway, Esq. M.P. 1 
W. H. Cummings, Esq. ... 3 
Messrs. Ashdown & Parry 5 
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Printed by Henpmrsoy, Ratt, anp Fenton, at No. 23, Berners Street, Oxford Street, in the Parish of Marylebone, in the County of Middlesex. 
Published by WitL14M Duncan Davisoy, at the Office, 244, Regent Street Saturday, June 10th, 1871. 





